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ABSTRACT

Rahmah, Anisa. (2022). Narrative Structure Analysis in Kotawaringin Timur
District Fokltale “Pulau Hanaut tuntang Pulau Lepeh Based on A.J
Greimas” Narratology. Thesis, Department of Language Education.
Faculty of Teacher Training and Education, State Islamic Institute of
Palangka Raya. Advisors: (1) Dr Imam Qalyubi, S.S., M. Hum, (1)
Hesty Widiastuty, M. Pd.

Key words: NarratlvelStructure, Pulad Hanaut tuntang Pulau Lepeh, Narratology.
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Folktale is storiés that are passed on by word of mouth, or ‘legends or myths
that are shared-am )16 the people of a culture. The advantage over this type of
literany-work is jhe audio-visual-depiction that wrdps the’; tory,” maklng it) easier
for people-to” understan the\ meaning-of what they see. Howgéver, tnderstanding
the true meaning lies mare s‘Eeeply in the‘story or plot, so to understand it, research
must be carried out on ﬂ ructure that composes the story. |

This study was almed atlnvestlgatlng about the” |mple entation the” narratology
analysis'on Pulau Hanaut-tantang=Rutau Lepeh‘fglzktale based” on (A. J/Grelmas
and the learning aspect on Pulau Hanaut tuntang Pulau Lepeh folktale based on A.
J. Greimas.

This study was categorized as-a qualltatly and tJv type f this study was case
study with qualltatlve approach. There are three instruments were lused to collect
the data, such\as, observatlon mtervrew ‘and documentatlo The subjects of this
study are community leaders in “Kotawaringin Timur.” Researcher selected the
subjects based.on pb(rposwe sampling criteria. ' -

The finding of this research: therel was an actalrt scheme namely, subject,
object, sender, receiver, helper and opponent. Functlonal structures were also
found, namely, the begi ion, the transformation
(qualifying test, main test/main stage, and the glorifying test), and the final
situation/ending situation. The actan and functional structures in the folktale of
Pulau Hanaut tuntang Pulau Lepeh are complex and have fulfilled all the stages.
Then the learning aspect on Pulau Hanaut tuntang Pulau Lepeh fokltale as
follows: value of religious education, moral education value, and value of cultural
education.



ABSTRAK

Rahmah, Anisa. (2022). Analisis Struktur Narasi Dalam Cerita Rakyat Kabupaten
Kotawaringin Timur “Pulau Hanaut tuntang Pulau Lepeh Berdasarkan
A.J. Greimas” Narratology. Skripsi, Jurusan Pendidikan Bahasa,
Fakultas Tarbiyah dan Illmu Keguruan, IAIN Palangka Raya. Dosen
Pembimbing: (I) Dr. Imam Qalyubi, S.S., M.Hum, (IlI) Hesty
Widiastuty, M.Pd.

Kata Kunci: Struktur Naratif, Pulau Hanaut tuntang Pulau Lepeh, Narratology.

Cerita rakyat adalah cerita yang dlsampalkan dari mulut ke mulut, atau legenda
atau mitos yang dibagikan di_antara’ orang-orang dari suatu budaya. Keuntungan
lebih dari jenis karya sastra ini adalah penggambaran audio-visual yang
membungkus cerita; sehin_gg?a'Tnembuat orang akan Tlebih \mudah memahami
makna dari apa-yang’ mereka linat. Namun, pemahaman makna sebenarnya
terletak lebih men,dalam pada cerita atau plot, sehingga untuk - memahaminya
harus dllakukanpenelltl n teﬁhadap struktur penyusun cerita tersebut

—— -

Penelitian ini bel’tUj an untuk meng tahU| penerapan naI|S|s naratologl pada
cerita rakyat Pulau H au! tuntang Pul u Lepeh berdasarkan |A. J. Greimas dan
aspek! pembelajaran pada. cerita rakyat Pulau Hanau tuntang Pulau Lepeh
berdasarl{anA J. Grelmas\ _\é S =

- d ‘

Penelltlan Ini termasuk penelltlan kualltatlf dan Jenls penelltlan ini adalah studi
kasus dengan pendekatan kualitatif., Ada tiga instfumen yang digunakan untuk
mengumpulkan data, yaitu |observasi, Ell ancarﬂ]dan dokumentasi. Subjek
penelitian fini adalah tokoh ‘masyarakat di Ik tawaringin Timur. Peneliti memilih
subjek berdasarkan krlterla purp S|ve‘sampll'ng_ =

Temuan penelltlan ini terdapat skema ‘aktan yalfu subjek, objek pengirim,
penerima, penolong,’ dan lawan. Struktur fungsional tha ﬁltemukan yaltu situasi

awal/situasi awal, transformasi (ujian kualifikasi, ujian utamafpahggung utama,
dan ujian pemuliaan), dan.situasiakhir/situasi_akhir. |/Aktan dan  struktur
fungsional dalam cerita. rakyat Pulau Hanaut tunt”g/ Pulau Lepeh bersifat
kompleks dan telah memenuhi semua tahapan. Kemudian aspek pembelajaran
pada cerita rakyat Pulau Hanaut tuntang Pulau Lepeh sebagai berikut: nilai
pendidikan agama, nilai pendidikan moral, dan nilai pendidikan budaya.

Xi



ACKNOWLEDGEMENTS

The researcher would like to express her sincere gratitude to Allah SWT.,

for the blessing bestowed in her whole life particularly during the thesis writing

without which this thesis would not have come to its final form. Sholawat and

salam always be bestowed to the last prophet Muhammad SAW., having shown

us the role of life to make our life true.

Her appreciation’is addressed to:

—— o

; 4 \ \
1 Dean of Fac;t]lty of Teacher Training and Education of the State Islamic

/
Instrtute of Pala}ng#ka Raya, Dr Hj- Rodhatul Jennah M. Pd for her

|

mvaluable Tsrstince both in at:ademrc and admi |§trat|ve matﬁers
| |

2. |Vrce Dean' in= Akdemk Affarrs Dr NuruJ . ahdah MPd for her

\ o - =

-'-'r.__’« — b

mvaluable assrstance both in academrc and admrnrstratrve matttérs

3. Head of Department of{anguagt ‘Educal| lon A hmad Ali Mirza, M.
Pd for this mvaluable‘ a53|stance 'both in acade

ic and administrative
| s i AL AU I _‘.‘4!4;.4 /
matters, A , = e J

"
—

4. Chair of Study Program of Language Eduthron Hesty Wrdrastuty,

Pd, for her |nvaltrable-assrsfanee—befh~rn-atademrc and administrative
matters,

5. her thesis advisors, Dr. Imam Qalyubi, M.Hum. and Hesty Widiastuty,
M.Pd. for their generous advice, valuable guidance, and elaborated
correction during their busy time to the completion of her thesis,

6. all lecturers of Study Program of English Education from whom she

got in-depth knowledge of English and English teaching,

Xii



7. all of her friends of English Education Study Program, especially the
2017 period for the support in sadness and happiness during the study in
undergraduate program and for their support to the accomplishing her
thesis, and

8. Last, for my best friends Gangsar Prayogo, Adela Pebrianti, Abdullah
Al Hasan, Miftha Fitri Ramadhani, Nurul Hidayati, and Nor Eviani all
of her friend§ and everyﬂg(i\;h;é—i_a%ve helped the_accomplishment this

thesis. /| P

4

., PalangkaJRaya, May 9" 2022

|
\ ‘ \ The researcher,

| ANISA RAHMAH
|| | SRN 1701121154

Xiii



LIST OF APPENDICES

. Documentation of Observation

. Observation Checklist

. Transcription of Interview

. Documentation of Interview

. Documentation of Book

Xiv




LIST OF ABBREVIATIONS

L1 : First Language

L2 : Second Language

IAIN - Institut Agama Islam Negeri
IPA . International Phonetic Alphabet

XV



TABLEOF CONTENTS

010 1V, =1 = SO i
COVER .ot e e e e e s et e e e e e e e e e s saraeeeeaans i
ADVISOR APPROVAL .....cooeereeeeeeeeeesesseeseesseseeeesesesssseessssseesesesssssssssseeessessn i
PERSETUJUAN PEMBIMBING .....eeeovvveeeeeseeseeseeseseeeesseesssssesssssessesesssssessssseees iv
OFFICIAL NOTE ... GV PR v
NOTA DINAS.....ccccccoorrrmrrrrcrriricf 455 o . S Vi
THESIS APPROVAL ...ty s vii
MOTTO AND DEDIGATION ........coorrovverersiernerssneen LT N viii
DECLARATION gp/ AUTHORSHIP ... . N ix
ABSTRACTAZ. [ | it o i gy X
ABSTRAK (Indonesian l ..................... i ................................ oo oo ... Xi
ACKNOWLEDGEM¢ B | s e 19 I L 1 ........... xii
LIST 0F1 APPENDICES \\ o | e e ) N Al

— =S el
LIST OF ABBREVIATIONS o i
TABLE OF CONTENTS 1..[is ' ......... LYl Lok Xvi
LIST OF TABLES I ........... Bl L ’ .......... " .......... 0 O XVii

J 1 | L) i

CHAPTER I INTROIbUCTlON

A Baclf_g;oﬂnd of the Study..... ‘,
B. Research Problem............cccbuieitiinnibnih e,
C. Obijective of the Study _
D. Scope and L|m|tat|on ...................... et
E. Significance of the StUdY .........cccoeiieiiiie i 5
F.  Definition 0f KeY TEIMS ....cccvviiiiiiiiciece e 6
CHAPTER Il REVIEW OF RELATED LITERATURE ..o, 8
A Related STUAIES. ....cveieeiieieiieeeee e 8
B. Intrinsic Elements of FICtiON ..........cccooveiiiinicce e 11
G PlOL et nre s 12
D, TREIME ..o 13



E. SEUCTURAlISM .o 13
e =T =1 (0] (o] Y OSSPSR 17
G. The Story of @&ﬁhﬂﬁ@ﬁ@% AURD -Il_e%eh ............................... 30
H.  Learning ASPECT .......ccueiveiiiieiiesie et sre et 34
CHAPTER Il RESEARCH METHOD......ccccoiiiiiie e 37
A, RESEAIrCN DESIGN .....cciviiiiciecieese e 37
B. Subject of the Study..........ccccoviiiiiiiii e, 37
C. Sourceof Data............... ; 0 38
D. Research Instrument....... i /r‘ ............................. 38
E. Data CoIIecybn Procedure.............f ....... e ........................ 41
F._Data An/arySIS Procedure ........................ SR coreerrnnn 42
G Qata’érdors m t$“ ..... .8 rr‘* ........... 43
CHAPT%R v RESE/L pH FLIPINGS AND DISCUSSI N! ....... 45
A Data Presentation ... L =5 l
B. Research Fmdrng s s / e fetl ...
C. |Discussion ............ .f ST U B o ..
CHAPTER V.. L. ,H&
CONCLUSION AND SUGGESTION o
A CONEMISION..ovvvoterrrereereeeee,
B. Suggestion Lt il I |
REFERENCES
APPENDICIES
CURICULUM VITAE

XVii



LIST OF TABLES

2.1 Fuctional Structure SCNEMA ..........ovivrrrrrrsrs s 27
3.1 Research Instrument CheckIist ... 39
4.1 Observation CheCKIiSt. ..o 45
4.2 Geographical of Pulau Hanaut DiStriCtS ..........ccccovveveiiiieciecc e 47
4.3 General Schema Actantial ................

Xviii



CHAPTER |

INTRODUCTION

This chapter presents the research foundation including background of the
study, research problems, objectives of the study, scope and limitation,

significance of the study, and definition of key terms. Each point is shown as

follows:
A. Background of the Study.— -
Folktale |s & story passed on by word of mouth 0] a Iegend or myth shared
7
among people of a culture Folktales are stories, in the oral tradltlon or tales

Z ) |

that «péople teII ea h fther out Ioud 'rather than st ri‘es in written | form.
»

Theyre closely v{el ted to many storytelllng tradltl ns, mcludmb fables,
=== 1

myths and falrytales —Ev_é?:yhuman soeletyhastts own ‘folktales thyse well-

known storles, handed down between %eTreactLdns, are an important way of
Yy

passing along knowledge |Wformat|on ah(ﬁ histo

ThIS study foéuses on Strlistdral anaIyS|s on the plot, story of Pulah Lepeh

'l

tuntang PuIauHanaut folktale. Structural analy3|s explores'more the existence

of the actors with its complicity in the events. In the structure of narrative,

there are some elements which support the analysis of structure of narrative.
The elements that support the analytical structure of narrative in text are
characters, the events and the background.

Research on narrative structure has been taken as primary inspiration from
the study of mythology and folktale. Today, it comprises not only the study of

literary narrative, but also philosophical, religious, and legal discourses



among others. “Narrative structures are distinct from linguistics structures
because they can be revealed by language other than the natural languages (in
cinema, dreams, etc.)” Based on that quotation, literary works research not
only focuses for reading text but also expands to modern things. According to

A J. Greimas (1971 as cited in Asri Furoidah, 2015), structural semantics,
however, breaks away from a conventiona}l linguistic conception of meaning

by focusing on neither the word n"er,;he sentence out of the context, but on the

network of relatrons }nmhrch_meamng&merge&__—

It is not ez§3/ to make a summary about structuralrsm into one short

quotather’r ’Howevzer Wp can st|II make the essence of struoturalrsm as a belref

that everything ca{n ot {,be understoo‘d separately from anotner thlngl Structure

L
in tHrs case |s,§_s_t_rchture Whu‘x IS forced by people sees vthe y\?rld and
== ‘ L

organizes it. It.also happened-to-literary Works such as folktale. In order to

1
find a structure Tf a literary '\/T/brks, we Peed tl} lapply a certain theory and
| | L

looks carefully on it Wi'tha partiéular‘apprﬁaéhf rn’anal sing this folktale the

J. Grelmas Greimas

researcher uses’ a théory of structuralrsm by A

—

structuralism style| allows_the reader to_see _how any specific instance of

narratively relates tob a larger process of general mean'ing-making.

This proposal also refers to, PP (Government Regulation) 57 of 2014 on
The Development, Development, and Protection of Language and Literature,
as well as the Improvement of The Function of The Indonesian Language is
the rule of implementation of Article 41 paragraph (3), Article 42 paragraph

(3), Article 43 paragraph (2), and Article 44 paragraph (3) of Law No. 24 of



2009 concerning the Flag, Language, and National Emblem, as well as the
National Anthem.

PP (Government Regulation) 57 of 2014 on The Development,
Development, and Protection of Language and Literature, as well as the
Improvement of The Function of Bahasa Indonesia states that Language
Protection is an effort to maintain and. ‘maintain language sustainabilit y
through research, development, ceaghing, and teaching. Indonesian literature

IS a creative work tpat_cantams_theugms,/expeuences and passions for life

that are expre/séd aesthetically in Bahasa _Indone3|a crmcal rewews of
I|terary wo?ks in B ha[sal IndoneSIa or crltlcal reviews (of) IndoneSIan Ilterary
works. 4 T ‘, | | | B }

V\?lth this th@gty‘fhf-{\es?\ﬂi‘\ch?f\wnl dfrscdssshowtheépecmcmsinnce of
Pulah | Hanaut ..tdntang . Rulca‘u- Lepeh-rel te-;.and build .a meanin'g of this
folktale. A long ‘time ago, so’rﬁé?vvhere PT the tJalnks oLthe river Mentaya,

z | =il
ruled a king named Liumuh Peang;the old'kinghad a daughter named Lumuh

Lengganta_and, the youhgest, a son|named Lumuf Surnpit. Pulay Hanaut and

Pulau Lepeh are about two separated islands..! The researcher will make

something new when uses Greimas narratologjy A.to analyse this folktale,
because this theory mostly applied to analyse written literature. It wills ver y
interesting because the researcher combines the analysis also with folktale
theory to strengthen this research and this story is also very famous in the
people of Kotawaringin Timur, besides being interesting; this story has also

been made into a book.



Furthermore, this research aims to learn more about how the perspective of
Greimas’ theory of narratology sees the narrative structure which is portrayed
in this folktale. Based on the background of the problem above, the writer
feels interested in doing deeper research in connection with the problem, and
will be published in a scientific work in the form of a thesis, which is entitled:
narrative structure in Kotawarlngm Tlmur district folktale “Pulau Hanaut

tuntang Pulau Lepeh based on A i G;;eimas” narratology

B. Research Probl'em,/
_For.smoothness or to-be more directed towards this writing;-it-would be

ey | % -~ 3
/ po— | . —,
™ 1 . - ) |
- . -~ |

| T

|

1| How is the‘ pI mpentatlon the narratology an IyS|s on Pulaiu Hanaut
|

necessary to formhl te the research ‘Tre': |

«l tuntang Pl:rlaa L@peh.folkt\ﬁtebased ohé‘e‘:l'Grelmasﬁ l /
2 What afé t‘he leatning-aspects 'orT Fukau rianaut tuhtang Pulau Lepeh

folktale b#sed on A. J‘ Gre?mas? | ‘ , |
| i}
“ ‘ [i." : .,;," ; P TN A —~d \
C. Objective of the/Study. ) |
= ‘
The objectives of this study are: | ‘ —
I
1. To find out the implementation.narratology-anafysis on Pulau Hanaut
tuntang Pulau Lepeh folktale based on A.J Greimas.

2. To find out the learning aspects on Pulau Hanaut tuntang Pulau Lepeh

folktale based on A.J Greimas.



D. Scope and Limitation
This research only focused on the Kotawaringin Timur community “Pulau
Hanaut tuntang Pulau Lepeh” folktale. This research focused of the narrative

structure folktale based on A. J. Greimas narratology.

E Significance of the Study

1 Theoretically

o

(7
The S|gn|f|cance of the research is glvmg contribution to develop the

I|terary theory to apply in research in I|terature Theoretlcally, the

/
researc /er aims| to [enrlch the theoretlcal based on I|terary ‘studies,

— ! | l g,

= 1
espeC|aIIy relaie t% plotin PuIau[Hanaut tuntang P Iau lr.epeh folktale.

| | | |
- 7,4 | | |

lThe researcheﬁh&ge?ihat thls researc_' “can- glve more- cqntrrbutlon

e —

-,

Y
knowledge: development for the next Irterary researcher They can consider

|

this research as reference when usnﬁ Grei +s thTry of Narratology to

analyse the Irterary vvorks especraﬂy m‘folktale ~

A . = A .‘,'.
' /4 ) | \ &
2 PracticaLly/'" | | =g

In practical significances, this research can he'lp or be an alternative

material in research of literary teaching or in literary criticism. The
researcher hopes this research can help to understand the folktale through
structuralism method.

For students, the outcome of this study will offer students and provide

them with information and knowledge about Narratology especially in the



knowledge among the Kotawaringin Timur community. So, the students
can understand and their enrich insight about literature.

For the next researcher, the result of this study will help the next
researcher who wants conduct the same topic with this research. This
study is expected to be useful for many literary researchers especially in
narrative literary criticism approach._The most important thing is the

research can be one of requi‘ré'mngnt for the researcher for graduate in this

university. / - S e
/oy
3 ','7'
Definition of Key Tgrmsr-- -
= — | _

| ~. - | (] =

1 Narrative Strlictur i |
i

|ar atlve structure in thls study i about two tL‘nngs the

: ol ‘

| The tern{

lontent of‘the “story. .andithb\form usedléi-tell the story. Two‘ )zommon

‘ ,__V’

ways to d'éscribe'th‘es;e twopar'ts'of’ rrarratlrjet structuré are story and plot.

Story. refers‘to the ravP/ materlals ‘of dra aLc acllon as 'they might be

descrlbed in thronologloal order ARAYA '
y

2 Pulal Harraut tuntang Pulau Lepeh ‘ ’ Ny

With this theory, the writer will discuss how the specific instance of

i

Pulah Hanaut tuntang Pulau Lepeh relates and build a meaning of this

folktale. Folktale is a story passed on by word of mouth, or a legend or
myth shared among people of a culture. Folktales are stories in the oral
tradition, or tales that people tell each other out loud, rather than stories
in written form. They're closely related to many storytelling traditions,

including fables, myths, and fairy tales. The writer will make something



new when uses Greimas narratology to analyze this folktale, because this

theory mostly applied to analyze written literature.

3. Narratology
Some examples of some works of Narratology are actantial scheme by
A J. Greimas, and Todorov’s analogy which was drawn upon the

structural units of narrative and the strtictural units of language (Tyson,

/

1950). This researchus&ng—Grelrrl/a;' theory of N&rratology to analyze

y | P
I|terary Wp{‘kS ﬁspeCIally in folktale “Pulau Hanaut tuntang Pulau

_Lepeh 5f( includes. |n theoretlcally isigni |cances “In—practical

/.» . — R

|gn|f|cances this re earch can [-welp or be an'alter a‘tw material in
\
l

esearch 1 ‘\ite_rvqry teaching  or ir ; literary | criticism.
N | r— - . }
] |
\ , ’
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CHAPTER II

REVIEW OF RELATED LITERATURE

This analysis of associated literature in this chapter is presented. It covers
related studies, intrinsic elements of fiction, plot, theme, structuralism, definition
of narratology, the basic concept of narratology, narratology of A. J. Greimas, the

story of Pulau Hanaut tuntang Pulau Lepeh, and moral values in Pulau Hanaut

tuntang Pulau Lepeh. 7
S —_— —7 =
A. Related Studies’
//
_The flrst reyrew is an artlcle written by Manohla Dargrs (2014:1) titled

-'// [

Deep'| in Her Gut,‘S e ,(nows Shes iNOt Ordlnary In u‘cy, ' Scarlett Johansson
r

Transforms into 4 uperwoman This artlcle was wr tten for The ILlew York
== !

Trmes on|July 25; —20}.4 kn.ihaa?rﬂcle doespo; xplarrr more clearl)) about the

Lucy. However, the authors

more leaning towards expr‘esslve apprhaches Accord ng to (Ratna, 2008)

|

theories and methods used to analyze rh‘e film

from the way thé authors anaIyZe Ihe plot and also fllmmakers thinking, as

/

well as other” works of frlmmakers is to find ﬁ fm#l conclusion, then this

article is included in the scope of the expressive aoorgach.

Second, almost the same thing expressed by Joe Morgenstern in his article
for The Wall Street Journal dated 24 July 2014. In the movie review column,
he wrote Lucy: A Diamond in the Action-Thriller Sky (Gleefully bold,
visually adventurous, funny Often, Strikingly Concise and 100%
entertaining). In his writing, Joe more comparing character Lucy against the

main characters in the film Luc Besson others. This makes the advantages of



Lucy increasingly visible, and it is no doubt the action of Scarlett Johansson
(2014:1).

The third review entitled “Lucy; a Feminist Film Review of Epic
Disappointment” which has written by Sherronda Brown. As stated in the title
of her article, the authors analyze the film Lucy in the viewpoint of feminism.
The authors compared the presence of women in Lucy with other science
fiction films. At the end of the paregraph the author says:

“On the plus s1de Luc res us th "amitees-cleévage and crotch shots,

booty close- up;v énd pomtless shower/nudlty scenes that are often present in
actlon mowes an(1E delwers e female SCi- f|/act|on ead Who ‘Is-not overly
e{n though |t‘

sexuallzed Sadl31 gbarely) passes t e Bechdel tést it still

foIIo{/vs the trend of‘thekmany\su fllactton f_rIms' Whlch under-l }epresent

t
female characters and-reinforee the value Tf whlte?ess” (Sherronda, 2014)

| |

The foIIowmg research is not one V‘MCh waL Lione Ty applying the theory
of Narratology by A J rGrelmas but one whrch wa done; by using Jane

Austen’s n_o_ve.lé as the object. It is research doner by\NruKomang Arie

Suwastini entitled The Interplaying of Feminist Issues in the Adaptation of

Jane Austen’s Novels in America in the 1990s- 20005 It was done by
analyzing five American movies which were adapted from the novels by Jane
Austen, and were concerned in the issues of feminism conveyed in the
movies. From those five movies, Suwastini concluded that the issues which
were including post-feminist male figures, class difference, slavery, and class

mobility, are used in turn to support the characterization of the heroes and
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heroines as third-wave feminists who deserves each other respectively as they
are rationally matched (2011).

The next research, fourth review is conducted by Nandita Agati as the
student of Dian Nuswantoro University, Semarang (2009). She analyzes
about narrative structure of Yodaka no Hoshi tale by Miyazawa Kenji using
theory of structuralism narratology Al Greimas. Her research finds a narrative

structure through six functions*"ac;ants, Which is sender, subject, object,

receiver, helper an,d_apmnent_éheguaszdene_m search of the narrative

structure with t pe/ functlonal model determined through several phases such

on4 t"le transformatron stage and the flnal situation. The

|
ba!ed on the quglitative paradigm according to the theory
1 , 1
of" AJJ Grelmas ’S. acta\tsuandfunctlonal The.result of her research r:oncluded

S p——

= - y

of 3 scenes storles analyzed-produced-6 actant T\eme From 6 actant scheme

as the-mrt’ aI srtuatl

|

research was made

is a balance actants because there are F acta

t schTes who experienced

perfectlon (the rple lrntact) Whue the oth’erS sustalne zero actants scheme

—

0007/ | O (=3 ( ’ ‘ ._,.»:"

Further, this research differs from the research mentioned above earlier.

This research aims to-use Greimas theory to uncTers/tand about Pulau Hanaut
tuntang Pulau Lepeh folktale as a narrative. It is different with earlier
research, because this research uses another object with the same theory
(fourth and fifth research), and same object with another theory approach
(first, second, and third research). The similarity is the researcher has the

same topic it’s about narratology.
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Intrinsic Elements of Fiction

Folktale is a totality, which has passages elements, each of those are
closely related one another. The elements of fiction are divided into intrinsic
and extrinsic elements. The intrinsic elements of fiction are including
character and characterization, point of view, setting, plot, and theme.
Characters in fiction can be convenientlyclassified into major and minor,
static and dynamic. Major charac'ter,,is-an important figure at the center of the

story’s action. The ma;ot.chanactei‘:iszsemetmes_called as protagonist whose

conflict with- @ antagonist may spark the story S conflict Supporting the

|
|IIum|nate the ma‘jo c‘taracter Cha‘racterization is a means by which writers

4 l

major,-;chafacter arT qnel or more_ minor character 'whose function is to

presént and reveal cha“ractersiey direct dESCElpHOI’T by showrng tha character

- _.‘_— —

---- o t
in action, or by, the presentation-of, other charac ars which/help to define each

other. | ‘ | ‘ l
| |

The next element of |ntr|ns|cr aspects |s pomt of view. It is a Way ad or

——

views of the aCrthor used as a means for prese tm% the char,acters, action,

background and events that make up the story in'a work of fiction to reader.

Viewpoint is considered as one of the important.elements of fiction and
decisive. The point of view or narrative perspective, characterized the way in
which a text presents a person, event, and setting. It is discussing about who
is telling the story, or from which position the events are perceived.

Setting is another element of intrinsic elements. It is divided into three

parts namely place, time, and location. Backgrounds on the location of the
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place suggest the occurrence of the events recounted in a work of fiction. In
the other hand, background of time associated with the problem of when of
events recounted a work of fiction problem. It is normally associated with the
factual, the time to do or be associated with historical events. The other two
intrinsic elements are theme and plot. These elements will be explained in

detail in the following subtopics.

C. Plot . [ 1A

[l S e |
Plot is a literary/term used to describe the events'that.make up a story or
the main“part of a story;

P | {

sequénce. The stru tuT of a noveljdepends on the rqani’zation‘oT events in

These events relate_to each other in"a~pattern or a

Plot is the serial arrangemen of |nC|dents,l |deas or
== |

the plot of the s&o y
evenl. In Ilteratu're Lhe_ gfokﬁoompasse&aﬂlhe mCIdents anod /prowdes

aesthetic pleasur.o. The|story of‘the n v?l projresses through various plots

and conflicts. ‘ | | ! ‘ |

Plot is known as the f0undat|on of a novel or story which the characters

"/

/ - ]
and setting&afé built around. It is m‘eant to organi%e wlformal,l_on’and events in

a logical manner. When writing the plot of a piece of Ilterature the author has

et

to be careful that it does not dominate the other parts of the story. A plot is

one of the most important parts of a story and has many different purposes.
Firstly, the plot focuses attention on the important characters and their roles
in the story. It motivates the characters to affect the story and connects the

events in an orderly manner. It also creates desire for the reader to goon
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reading by absorbing them in the middle on the story, wanting to know what
happens next.

A plot is composed of causal events, which are a series of sentences linked
by and so. A plot highlights the important points and the line of the story. It

has a same meaning as the storyline.

D. Theme

In contemporary literary studies, 4 theme.is a central topic a text treat. The

most common con_ggfnporary uﬁderstandmg 6_f theme'is an idea or point that is
central-to a ts’;ori{vyh_i.ch[.
—_ | ) ’ —
Typic'TaT:&amples‘ f tremes of this type are conflic l?etv'veen the individual
and éomety, com‘n of age humans in confllct W|t tech)nology, |
— |

D
and the dangers of unche_‘kedambltlon Afhemg may be exempllﬁgd by the

can often be summedhin a single word-or_sentence.

nostalgla
actions, utterancqs, or thaughts -of a chzﬁcter seem to be*lonely. It may differ
from the thesis or the texts ?r author’s iﬂndﬂiedw lldvie :
4 L2 [ L) Lot
Theme ‘is’not so. mlich an“elément.of fiction/as\much as the result of the
\ . /‘/' r >, P » ’::‘/
entire story==Fhe theme is the main idea the wriker 4( the-literary works the

author wants the reader to understand and remembe_r,.:fA theme can be formed

into a statement about a topic and not all stories or poems have an overriding

universal theme.

E. Structuralism
Structuralism is an intellectual movement which began in France in the
1950s and in the first seen in the work of the anthropologist Claude Levi-

Strauss (1908) and the literary critic Roland Barthes (1915-1980). It is
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difficult to boil structuralism in a single proposition, but we can say that the
essence of structuralism is the belief that things cannot be understood in
isolation. Structuralism was imported to Britain mainly in the 1970s and
attained widespread influence through the 1980s.

The early description of the term structuralism is that this is a method of
analyzing cultural phenomena founded Saussurian  Linguistics. This
description is borne out in many/strueturalism critics as Roman Jakobson,
Tzvetan Todorov A_l_.ﬁéetmas;aad:/Ge‘rard—Genette These critics are

concern_ed.von a Iylng structurallsm in their fleld of analysrs Thelr analyses

— A
o

|

are rnerel?fconaej pn analyzrng the™ structure y| nelther “engaging in

r |
philasophical nor‘i eol{,ogical. | | | |
| '< |

|

Structurallsm chal'lénge.dmany of the most chenshed bellefs of hoth critics

m—— - t
and readers: the assumptron that-a, Irterary wor ‘expresses an author’s mind
r{tlal tn

and personality Tnd that it also teIIs sqmre ess uth about human life.

Structurallsms declare that the author IS dead: and that literary, dlscourse has
no truth functrori In anlessay of 1968 the Frenc theFrlst Roland' Barthes put

the structuralism view.in_perhaps' its most forceful | form. He claimed that

writers only have the-power to mix already exaisti'rg writings, to reassemble
them. They cannot use writing to express themselves but can only draw on
language, which is already formulated, and culture, which is essentially
already expressed in language which is said as “always already written” in

Barthes’s terms.
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The work of structuralisms is not simply describing the structure of a short
story to interpret what the work means or evaluate whether or not it’s a good
literature. However, being engaged in structuralism activity means examining
the structure of large number of short stories to discover the underlying
principles that govern their composition, for example, principles of narrative
progression (the order in which plot events occur) or of characterization (the

functions each character performs'in,,relation to the narrative as a whole).

According to Tysan_(zwazasﬁmed:m:ﬁ(sn-l;uretdah 2015) being engaged

in structurallsm /c6uld also reflected in act|V|ty of descrlblng the structure of a

'tu dlscover how its composition) demonstrates the
|
underlylng pl‘lﬂC{IpleS{ of a glve‘n structural system. I other words,
L ~ A |
struclturaltsms are not“mtet:esred ln |nd|V|dua' bun‘d’ ngs or |ndIV|duaI I|terary

S|ngle.-;11=terary work

—— ____-; [

works! (or individual .phenomen_a of any kind) TTcept in terms of what those

individual items T;an tell us about the structures

that unferlie and organize all
items of that klnqi Structurallsm «sees rtself‘ 8s, ahuman cience, Whose effort is

structures that underlie

to understand l’n a systematic Way the fundaantaI

all human experience and, therefore, all_human_behavior and production. For

this reason, structuralism shouldn’t be thought of «as"a field of study. Rather, it
is a method of systematizing human experience that is used in many different
fields of study: for example, linguistics, anthropology, sociology, psychology,
and literary studies.

According to Tyson (2006 cited as Asri Furoidah, 2015) structure is not a

physical entity, they are conceptual frameworks that we used to organize and
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understand physical entities. A structure is any conceptual system that has the
following three properties: (1) wholeness, (2) transformation, and (3) self-
regulation. Wholeness simply means that the system functions as a unit which
is not merely a collection of independent items. The whole is different fro m
the sum some parts because the parts working together creating something
new. Transformation means that the system IS not static; it’s dynamic,
capable of change. The system-’"ie‘.,not_ merely a structure (a noun); it also

structures (a verb) Ip_otber-mm:danewzmztenaLls-aIways being structured by

the system:’ Se/lf egulatlon means that the transformatlons of WhICh a

struc(ture‘»is’ cap'abie Ee\reJ Iead beyond its-oWn structur I s‘ystem "

ptewously that structurallsm ha been used as/a method
L |
of" s;}stematlzmg hum“an-expeﬁence |n many.dtfferent flelds of, stud;& such as

Y
linguistics, anthropology, and literature. Ttructlral linguistics was developed

It has been sta‘{

by Ferdinand de ‘Saussure between 191F3 ‘and il ]JS altjough his work wasn’t

translated .into Engllsh and popularrzed untlr the late 1950s. ThIS IS what

indeed the_pgrpose of| structurallsm, not fmmeg th% relatlon among many

factors but finding the structure governing.it. |

For students in Ikiterature, structuralism has \rerSr important implications.
After all, literature is a verbal art: it is composed of language. So, its relation
to the “master” structure, language, is very direct. In addition, structuralisms
believe that the structuring mechanism of the human mind are the means by
which human beings explain the world to themselves, that is, make sense out

of chaos. The discussion of structuralism approach to literature will include
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the long history and a broad range of texts. However, it will not attempt to
interpret what a single text means or whether or not it is related to a certain
social issue. Structuralism seeks instead the langue of literary text, the
structure that allows texts to make meaning, often referred to as a grammar
because it governs the rules by which fundamental elements of literary texts
are identified. To sum up, structuralism epproach to literature have tended to
focus on three specific areas of I"it-e‘r,'aFy-studies, they are: the classification of

literary genres, the ;iescupﬂa&.eiznattatwecpe;atlons and the analysis of

I|terary mterpre/at" on.

F. Narré’tﬁiogy |

a Deflnltlon Of Nar |
\_\‘\';::,\\ ,,.—' S - 4 Vg l
i ] ——— e, ) -
Narratology, stemm ng from French sfructurallsm and semio/tlcs and

working primarily between tradltlonal human

Si(IC di C|pI|nes was the first
rigorously formgl attempt to |solate ston_as stor_y an consolldate narrative
ublqnlty hy butlldlng‘e..heurlstlc pan narratlve‘ model Among other things, it
uses |n3|ght; derived from structuralism to Iocite vJ/

narratives have in co these ‘on features in terms of

formal, narrative- specific rules (Routledge Encyclopedia). Along with the

hat narratlves and only

concept of structuralism, the objective of narratology is to examine in detail
the inner workings of literary text in order to discover the fundamental
structural units. Starting to look at narratology, it also means entering an
area where structuralisms methodologies have been most valuable and

where structuralism has begun to provide a framework that allows the proper
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analysis of narrative texts. As cited by Schmitz that Robert Scholes, in his
book Structuralism in Literature (1974), writes “Structuralism  and
formalism have given us virtually all the poetics of fiction that we have”.

Up until 1970s or so, narrative and narrative theory had traditionally been
the province of those disciplines whose research focus and methods are
reflective and critical, those disciplines that have formed an important part
of the accepted core of the hum'ahittee: Iiterary, cuIturaI religious, and, to a

lesser extent, phllopopthsusz&mcnanatdOQY, researchers in these

fields tend’ no/t/to produce narratives, but to recelve them ‘and thelr Work in

P ol

| |
t|($n5 and semzintlcs of narrative las a genus or at those of
LS = ). A | o | ot
mdiwdual narratlves\ e Y t/::'

!

essence Fnvolves Eomrhentmg analytlcally on that eceptlon Iookmg at the

determinants, op{e

.‘Q
.—_;_\

o
7

b. The Basic Concept-of Narratology |

t
In Iinguist‘ics From its'Béoinninq iP the J.]QEOS Njirratology has been an

|nterd|SC|pI|nary pro;ect As. a consequence “there have always been

multlple appfoaches which have concelved of]| bottT narratlve 4nd narrative

theory in different ways. Even within_the narrower frame of the study of

literary narrativee basic categories such as authors, plot, or character have
never ceased to invite controversy. The plurality of models and definitions
that have emerged from this continuous debate has ensured that the
questions about narrative have remained at the heart of the discipline.
Narratology which also called as the study of the structure of narrative

examine in minute detail the inner workings of literary works in order to
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discover the fundamental structural units such as units of narrative
progression; or functions such as character functions; that govern texts
narrative operations. A good deal of literary criticism which goes under
the name of Narratology belongs to this kind of structuralismapproach.
Some examples of some works of Narratology are actantial scheme by
A J. Greimas, and Todorov’s analogy which was drawn upon the
structural units of narrative and the structural units of language. The
grammar of narratives allows Todorov to analyze texts in terms of what he
sees as their fundamental narrative properties. It is done by combining
'each character with an action or attribute. It is kind of attributes which

recur in a text can be categorized as can the kinds of propositions and the

relations between propositions.

C. Narratology of A.J. Greimas

A J. Greimas was one literary critic who adopted Propp’s
methodology most vigorously, but detractors may object that he also took
its tendency to abstraction too far. His contribution to narratology is part of
a bigger project of which his 1966 book Structural Semantics gave a first
outline. Earlier explained that structuralism has tendency to neglect the
content of linguistic utterances to its inquiries. Greimas attempts the
impossible: to make a structuralism analysis of linguistic meaning. First,
Greimas examines the oppositions that according to Saussure produce

significance in language.
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Greimas focuses on a problem that has already encountered in Propp®s
analyses which is every narratological approach that deals with the level of
the story has to make a number of presuppositions that it cannot deduct
within the boundaries of its own discipline. As cited in Routledge
Encyclopedia of narratology, Greimas made a statement written in 1975
about the relationship between his work and Vladimir Propp’s: Today,
though its heuristic value is diminished somewhat and even though this
stance is not very original; we are still tempted to follow Propp’s example
and, by virtue of the principal of proceeding from the known to the

7unknown, from the simpler to the more complex, move from oral literature
to written literature, from folktale to the literary tale, in our quest to
.confirm the partial theoretical models at hand and even to recalcitrant facts
with would enable us to increase our knowledge about narrative and

discursive organization (2005).

Greimas intellectual trajectory is the result of an effort to analyze and
formalize ever y aspect of discourse. As well as narrative discourse,
discourse includes the discourses of the social and human sciences.
Greimas has written on legal discourse, specifically on the French law
relating to commercial companies. It is also pointing out that as far as its
form is concerned, every legal discourse is produced by a legal grammar
that is distinct from the grammar of the natural language in which
this\discourse appears. Moreover, Greimas follows Helmsley in

developing a veritable grid of terms for describing and analyzing
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semiotically the domain of discourse. Ata more or less auxiliary level,
there is: the seme (minimal meaning unit), the sememe (the semic nucleus
plus contextual semes which corresponds to the particular meaning of a
world), the classeme (or contextual semes), the anaphora (what serves to

link utterances or paragraphs) and so on.

For Greimas, there are only actants which is an entity produced by the
very configuration of discursive actions. Similarly, for a structural
semiotics of the Greimasian kind, there is no subject behind discourse;
_only the subject produced by the discursive instances it. Or rather, there
may be an ultimate subject, but this is the concern of ontology not
semiotics. Greimas thus says that the syntactic actant is not the person who
is speaking (ontological subject) but the virtual person constituted by
virtue of his speaking. One actant could be equivalent to  two
psychological actors e.g., a husband and wife who together constitute a

bundle of functions pertinent to the unfolding of a narrative.

Greimas use of modality is perhaps closer to the logical sense than to
the linguistic sense because he wants to give this notion an axiomatic
status. Indeed, it is what is always what is always given in any such
situation. Moralizations over determine the action of actants or the subject
in narrative discourse. Because they are related specifically to actions, they
are necessarily discontinuous. They are therefore unable to account for
continuous state relating, for example, to passion and emotion, to

dispositions or moralizations of the state of the subject rather than doing
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(Lechte, 1994). Isotopy is another fundamental term in Greimas’s semiotic
vocabulary. As has been pointed out by Ronald Schleifer in his
Introduction to the English translation of Semantique Structural, Greimas,
through the notion of isotopy, was able to shift the focus of semiotics from
the sentence to discourse. The term isotopy refers to parallel levels of
meaning within a single, homogenous discourse. It differs from the
hierarchical surfacellatent opposition, which it renders redundant, and is
more skin to the pun. Isotopy enables different elements (meanings,
actions, utterances) to be related to the same discourse. With isotopy’
7Greimas believes he has rendered invalid Freud’s distinction, in the
Interpretation of Dreams, between the manifest and the latent content of
the dream (Lechte, 1994). Without denying either the possible
insightfulness of isotopy or the complexities of the matter, we should
perhaps recall that while Greimas investigates the way an already-

homogeneous text is homogeneous.

Here comes to the narratological categories developed by Greimas.
According to him, every sentence can be compared to a drama. The roles
in this imaginary play are always the same: a subject act upon an object.
The roles are acted by different actors, but the program of this
grammatical theatre never really changes. Greimas goes on to transfer this
picture from the level of the grammatical structure of the sentence (intra-

linguistic) to the level of the events that are expressed in the sentence



23

(extra-linguistic). The “roles” in the imaginary drama are now acted called

as “actants”.

Actant is the term used by Greimas referring to a function which
commonly said as figure because actant not only represent a certain object
but also feeling or event. As stated by Greimas that actants are beings or
thing that participate in processes in any form what over, be it only a walk-
on part and in the most passive way (1979). So that, all positions of actants
(subject, object, sender, receiver, helper, and opponent) can be placed by

_not only human but also many characteristics from the character, certain,
events, things, and feelings. For example, is stubborn as opponent;
intelligent as helper; earthquake as opponent; money as object; and afraid

as opponent.

Actantial scheme characteristically focuses at the aspect of character at
the story. By the scheme, the function of the role of each character can be
investigated. The relation between character and actant far from being a
simple relation, it is instead a twofold relation (Greimas, 1987). The
twofold relation of character and actant can be seen from the diagram

below:
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A1 A1 A2 A3

al a2 a3 at

At Greimas actantial role an actant (Al) can be held by some figures at
the same time (al, a2, a3). For example, one character at certain episode
could become a helper, but at the end of the episode it could become an
opponent. The converse is equally possible, just one character (al) can

7ho|d multiple of role of actantial (A1, A2, A3), Greimas call it as
syncretism. Thus, this theory clarifies the development and the changing

.of character because this structural theory explains the detail ofthe story.

Based on Propp’s theory, Greimas divided character and made an

actantial scheme, this following is Greimas’ original actantial scheme:

4 ~ _ - 1T » ‘ “ \ ﬁ F ,I
= > | A
.. T Desire
& —
Helper Sub‘je ct Opponent
—’ 4—

Greimas repeatedly stresses the importance of Propp’s work for his

own model. Yet there is a momentous difference between both scholars:
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Propp arrives at his suggestion by inductive reasoning; he tries to form
general rules by extrapolating from a limited number of actual narratives.
Greimas, on the other hand, attempts to extract general laws of narrative
from the structure of single sentences by starting from observations on the
fundamental principles of language. The content of Greimas’ original
actantial model above is almost similar to Propp*s character types in general

form.

On Greimas’ original actantial scheme, there is desire between subject
_and object which finally does not include to actantial scheme. It is due to

the statement written by Greimas:

| | 1 }
“It is st‘riking we must note at this time, trjlat the relation between

N

the subject and object which we had so much trouble defining

S

precisely, and never succeeded in defining completely, appears
here with a semantic investment identical in both inventories, that

of desire”.

The difficulty to find propér definition ﬂetwéen subject and object
happened because of the presence of identical characteristic object and
subject that is desire. That finally the original actantial scheme rearranged

by Greimas and resulting in the actantial scheme as figured below:
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Sender Obiect Racaivar
9o recetver

Helper Subject Opponent

These are fundamental, each of two in all six actant in Greimas*

actantial model is always in binary opposition to each other, each of which

forms an axis of the description:

\

* The axis of desire

The axis of desire is owned by the relation of subject and object.
1 | Ut | { |

. The subject is what directed toward an object. The feiationship

established between the subject and the object is called a junction,
and can be further classified as a conjunction (for example, the

prince wants the Princess) or a disjunction (for example, a

. murderer succeeds in getting rid of his victim’s body).

* The axis of power

S

The axis of power can be found the relation of helper and
opponent. The helper assists in achieving the desired junction

between the subject and the object, the opponent hinders the same.
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* The axis of knowledge

The axis of knowledge established in the relation of Sender and
receiver. The sender is the element requesting the establishment of
the junction between subject and object. The receiver is the

element for which the quest is being undertaken. To simplify,
receiver actant gets the object which want to be given by sender

actant.

74

From Greimas’ story base structure scheme, the writer makes several

“simple definitions and questions to find the following actants:
a. Subject is someone looking for the object.

b. Object is something looked for by the subject.

c. Sender is someone or somelth‘ing that send the subject on its

quest for the object.

d. Receiver is someone or something who receive the object to be

secured by the subject.

e. Helper is someone or something helping the subject.
f. Opponent is someone or something opposing the subject.

In the narratological framework of A. J. Greimas, there is also
functional scheme which has an in-line function with the actantial scheme.

Functional model suggests a formula of the story as events group called
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function. Greimas tried to simplify the functions and groups. According to
Propp, Scholes, and Junus, the most important aspect in narrative structure
is not the characters, but the next action of characters. The element analyze

is motif (element).

Beginning Ending
Transformation
Situation ] Situation
Qualifying—| Main Test[ | Glorifying
7‘_ -
| Tt Test .
" | o~
"-/’ | ;ilf ....................... (] | ey
171 | |

Beginning Situation

In the beginning situation, the situation of the story is still calm and
serene. The story even under controlled condition and not yet found any
disturbing atmosphere. Since the beginning is usually an explanation of the
initial conditions from the story, the beginning situation is usually more telling

of where the taste of the place settingsdescribed.

Transformation

Qualifying Test
On the early trials, the story begins when the sender feel there is

something missing in him, the start disturbed state. The sender has the
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intention to get the object. So, the sender looks for a subject that can carry

out his desire that.

ii. Main Test

After passing the test and pass, subject accepted the assignment from
the king to seek the king had desired the object. Usually, many obstacles
in the way he gets from opponents, but the helper here emerges to rescue
the subject on managing to get the object.

iii. Glorifying Test

— ] | ] ~—

the subject has managed to get the object

Gforifying Test is the step when
and bring it to sender. On the trip, the subject still gets another obstacle, in the
trial and when the subject made it through this trial, the subject will achieve

glories.

| | | (.
Ending Situation o ' |

Eventually the subject here will go back and submit it to the recipient

object. The situation calms down as well as the story meets itsending.

This research is conducted through the structuralism approach by applying
the theory of Narratology by A. J. Greimas. As explained previously that
structuralism is not as simply analyzing a structure of a single work, for
example, one short story or one folktale, but it is a work on which researcher

investigate the structure of a number of works in order to find the principle
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underlying them or analyzing a certain work which could tell the researcher

about the structure underlying and organize all items of that kind.

. The Story of Pulau Hanaut tuntang Pulau Lepeh
A long time ago, somewhere on the banks of the river mentaya, ruled a king
named Lumuh Peang, the old king had a daughter named Lumuh Lenggana and the

youngest, a son named Lumuh Sumpit.

One day, whenrhis daughtemhd sd/n were growing up; the old king called the

e

two to have a cqnvers,'ation. His daﬁghter sat on the teft and_his\son sat to the right of
his father: The_/tWo pay close attention to what his, father was talking about. "My

belovéd"’éﬁildren!” ﬁh OIT king began his-conversation. "You two are now adults. As
| ||
an adult | assume y{u re ready and even mature to, take r pon3|b|I|ty for‘supportmg
L

and c$ntlnumg the _goveﬁtmem of\tkcountry.-‘

-_.g-_-_

adults you ml}st uphold ]tt}e dignity

-, ~—

Y
of the kingdomrand the palace Slnce heredltary this palace had secrets that no one

else could know. That secret I'll tei‘ryou both}"" '

| || i

And when they had satd thls 'all of a sudden the wh le room of their room

——

became brlght Itfls not known where | |t came from 4nd Imded the eﬁles The two
turned right and left to all corners of the room but SIIT" dld not know what light was
blinding the eyes. Pnnce‘sﬁ:cm:rh—l:enggaﬁa-aeked,—ﬁad,/what light is that?". "This
is what I'm trying to say to you two!" While improving his seat, the king reopened the
lid of the chest located under his seat, and there appeared in the chest a shimmering

stone of light. Apparently, it was the stone that emitted the light so they glared all.

The stone is nothing but a diamond as big as a banana cob. The two daughters
were amazed to admire him. "Dad," said Lumuh Lenggana, "Where does diamonds

get this big?", "How much is it if sold?”” added Lumut Sumpit. "My children, this
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thing was not obtained or purchased by the father. This thing is an heirloom, a relic of
your grandfather king Lumuh Pasir. This thing is the gift of a big snake, the size of
three of your grandfather's heads. According to your grandfather's mandate this thing
should not be sold or transferred and should be kept for generations as a symbol of
the success of our kingdom, therefore you are both obliged to protect and maintain
it."

After King Lumuh Peang died,,f‘she Was replaced by Crown Princess Lumuh

.:'/’( | , .
Lenggana as queenf while her sister became the king‘s maid. Lumuh Sumpit, in

addition to assmtmg h/IS brother in running the wheel of government he often sailed,

,-’A

trading across Lh/ vast seaT to other countrles But appa ntIy, he_is not ‘talented to

[ ] g,

when tyou go home‘lt ef pty The kingdom's wealth |s de Immg, many arJe sold and
= \ ot [ t
some lare even mertgaged TTon ee\LeT\lqsses and ﬁCfease tradtng capltal “E/Ventually

trade. t'Hes always a loss. Every t|me yfu Ieave the boat s [full of merchandise, but

everything ran but_, even many PaLace'seerTts _resiqud because his salary was not

| = (11l

paid. ‘
- L Y g R e
Queen ‘Lumuh Lenggana.did not'pray. atithe Palace, but had.inhabited Mahligai
\ i b | » t:;/
which was erected on a raft. From thete Queen Lumuh L%nggana_ruled and led the

kingdom. Heirloom diamonds-the-size' of banana-cobs wére brought and stored by

Queen Lumuh Lenggana in her new Mahligai.rone day ttte son of Lumuh Chopsticks
visited his brother asking that the diamond be sold only for his capital to trade. His
brother disagreed given his late father's mandate saying that diamonds should not be
sold, or transferred into the hands of others. Prince Lumuh Sumpit is very irritated,
so intend hard with any path, the big diamond must be in his hands. But his plan was

already known by his sister Queen Lumuh Lenggana.
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On a full moon night, Queen Lumuh Lenggana outside Mahligai brought the
large diamond, to hide from her sister, but the difficulty was that such a large
diamond light would shine brightly even though it was wrapped in several layers.
Coincidentally at that time the son of Lumuh Chopsticks went towards the direction
of the light. As strong as a woman’s energy, but stronger than a man. Queen
Lenggana walked down the Sampit River to her udik. Prince Lumuh Sumpit easily

walked after the direction light down the-river:”

—

v
Finally, the next night Queen Lumuh Lenggana arrivedat a village upstream of

the Sampit Rlver n/afhely the village of Padas Sulu Bakung her name. At the time

queen Lumuh L(ggana Atrrrvmg at the port of -the \villa hls younger brother son
1 ' .

Lumuh Sumprt had jarrived at the end ?f the village. Quee t_umuh Lenggana learns

that she is foIIowed‘by her slster With no further thought he Queen veerLd into the
{

harbol andthe dlamond was‘ﬂarwm‘mto the, mrdﬁleoi the FiVer in front %ffthe port.

| |
| — ’

After that he stayed away Jand hid. The sonroI ChopTrcks had séen that the diamond
had been. Thrown in the middle-of the times} From there thr son of Lumuh Sumpit
|

0 A

returned to the kingdom:™ 7\ 1 /i 13 (7 T A0

4 = . o
The next.day Queen Lumuh Lenggana returned tq the Fingdorn,‘directly entering

her Mahligai. Seeing his brother-come; the anger-of the son of Lumuh Sumpit was not

restrained anymore. He ‘shouted from the deck of his ship while ordering that the
mahligai raft ties be broken and mahligai rafts drifted away at the vast Mentaya
times. Seeing mahligai drifting, the son of Lumuh Sumpit ordered that the mooring of
the sailboat also be released. The ship sailed after the drifting Mahligai. Queen
Lumuh Lenggana realizes that her age will not continue anymore, because will face
her sister who has forgotten herself because of the influence of wealth. Queen Lumuh

Lenggana stood in the middle of her Mahligai, raising her hand up and praying, "Oh
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God almighty God, who created this heaven and earth! Send down your curse upon
us, that your servant may not die because of my brother's sword, but die leaving this

world of your will and for your works. Accept your servant's prayer! Aamiin".

In an instant the atmosphere darkened, typhoons, thunder and lightning
thundered through the sky followed by heavy rain as if pouring from the sky.
Thunder gets bigger accompanied by the smell of sulfur and smoke ads to the blur.

Finally, Mahligai and the sailboat oke |nto pieces and sank in the middle of

Mentaya. That is W}Aat is now known by the pejo le along th Mentaya River, namely

Lepeh |S|WIS

is about-one Ki ter;located between the ci fSa aand"t city of
S / P mbld\ hj Y

am, and Hanaut Island upstream. The ist ce between the two

’= (™
Sampit. Lepeh I%Ian s the|former Ma Ilgal of QueeL Lumuh Lenggana clnd ‘Hanuat

T

| V4
- — A
e eldars” |n~§?‘Tand Sampit, if people sail

\ ~— N — ‘—." S
cording m:&

through both islan an?t ere qsa rqpe|tt{e ize Ta inang treé dangling on the shore

of the island, the ad resF wil bfnefltgreatlyo the wi

| S

\/ PALANBEXARAYA . | \J

Pulau Lepeh
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— - —
H. LEARNING ASPECTS ,.r_ \

N\
\

Folktale and li /rature in general convey moral values to, be understood by

/‘

e

is is in- ing “Wwith the oplnlon of Nurgl antoro (2012) _rhoral is
.

something to be [conveyed by th author to the reader, is the meaning

th _rEéders 2

-

conta red ina Ilte ary. v
\. -

staries. It
\ g ""’C'v-‘.r'—.%-..‘ \Q,L - = ';~:— /
means 'th author conveys a moral message“'to the reader th(ougi literary
\ - . { " , ‘ //'
workin good iréctly o} Li\dlreciy deli ejln rect delivery form, moral

ire yLnd expllc tly. Instead of

‘ | |
value is cJJnv ye or| tau hl] to tEe rea e

PALANBRAR EYA
|nd|rect dellvery/form means the morakvalue only-if plied |n the story, fused

N 4‘:“
- d

— ;
coherence with elements of other stories.

Further, Nurgiyeeteg (2015, moral is a marﬁ?e/station of the theme in a
simple form, although not all themes are moral values. Moral is more practical
because of the teachings given directly demonstrated concretely through the
attitudes and behavior of the characters. In the literature moral is obtained by
the reader always in a good sense. Thus, if in a literary work shown things that

are not commendable, it means the author advises reader to act and behave
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improperly. The reader is expected to take lessons from the good things.
Literary works constantly offer moral messages relating on virtues of

humanity, fighting for their rights and human dignity.

Walidin (2015) says a literature work that only concerned about artwork
regardless of moral values, considered as theliterature work which is not

qualified. Moreover, according to Tabrani<(2015), there are four categories of
moral value as follows: [

i e

/ Y \ \
1 Moral valu‘e reﬁl’atmg between human being and God, such as meditation,

/
WOfShIp(SaCI’IfIC ar'1d|ceremon|al meal;

2 Moral value d Iin{; between ohe human being t |
w |

,sqch as commumty&ﬁ‘ he\g harmonlous,andileve one another

— . TR — s’ = Pt o y 1
— ".‘ —~ \;;,. - :-'-~:,--4-‘ . ‘ ’

another hur’han being

3 Moral value relatlng between human race and the universe, stich as an

‘ /
cﬁjects (rocks,| water, rivers,

t |
attitude to not arbltrarlly to mar" +ate

'4
mountains)' ( | ) l, : :' o L)
| PALANGEARAYA

._”

4, Moral value relatlng between human and other crjatures for example gin,

demons, animals, plants and angels

Values of a I|terary—\w/erk—are—eerﬁp+ex7';tﬁd—haﬂ to define. They are not
directly observable, but are an essential part of any literary work. They
provide an intense support base for literary work. For example, values are
containing in the folktale or novel: religious, hard work, dicipline, educative,
creative, etc. According to Bertens (2005, as cited in Asri Furoidah), value is
something interesting for us, something we look for, something delighting and

something good. This means that something can be said valuable if it has
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accepted as something good. The one has tendency to do something good or

something bad.

Moral values in Pulau Hanaut Pulau Lepeh folktale
1. Never greedy
Lumuh Sumpit is very greedy and desperate to snatch
diamonds from her siste__r»Lumuh Lenggana, he does not know that
it will be a great cata'stroffhevfor his own farhily. There is no worse
catastropﬁe than the desire toyhave everythin»g ever existed. A

M g_reedS/ personrean never be satisfied-with What he ha's-andfeven do

] _ Wllllng ylwant to kill his/own S|ster Lumu Lenggana JuLt because
) \_ - ="
1\

lof Weatth Bonﬂiet\g?eed gnaw at-your hfe Be al persbyl who is

;.‘;’--';;- | 7" | ' . o - ' : .
t despicabl% hings to satisfy his  desires, teven Lumuh Sumpit

always‘ grateful for What yol tt Ye t0daF/1
2| Respe(tt parents | ‘ ‘

| | _'
L _ =) |
| *, 4

' L}Jmuh Sumplt was very dtsreépectful to her sister Lumuh
/ N -l

| I:en’ggana as! the oldest person to lead the kingdom’at that time

t
after the: ,death of his late father. Weople are clearly not

limited to only biological parents but all those who age beyond our
age, if we cannot respect the older person, and someday we will
also bequeath that attitude to our children. With respect for others,
you will learn a lot from them and in the end, a good attitude will

always connect you with SucCcess.



CHAPTER IllI

RESEARCH METHOD

This chapter presents the research method. It covers research design, subject
of the study, and source of data, research instrument, data collection procedure,

and data endorsement.

A. Research Design

This study will be categorlzed as’ qualltatlve research It will focus on

explaining the phenory{ena based on the facts “about narratlve structure in

2.8
Kotawaringin Tlmur’dlstlct fcilktale “Pulau Hanaut tuntang Pulau Lepeh based on

//
AJ Greifas” narratolo y. Accordlng "[O Glorgl (2009) and Moustakas (1994),
t

stated that this desJ; has| strong philosophical | unde plnnlngs and‘ typlcally

involves Lonductmgrntemew@t&resﬁveu 2014y; ,gz_.---?l?'-. = l /:"

This research typ"e will be quaUtative W{it% case

‘
srudy. ccording to Creswell

(2014) case study is ‘a smgle m%tanoe of albLund structur that can extend from
\ 1 f N / f

one person to a class a school or a somety as a Whole vjﬂased on th_e theoretical
A

orientation that gU|des the investigation, the researcher

data to obtain. This a'uaﬁlalhte_case_sludy_iLaJLeeéarch methodology that

encourages the investigation of a phenomenon using a variety of data sources

ill select which type of

within its context.

. Subject of the Study
The subjects of this study will be from local residents of Kotawaringin

Timur, especially those living in Sampit village as a sample. The informants

37
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selected using the criteria according to those who fit the criteria, as follows:
Informants are local residents Kotawaringin Timur communities. The informants
who are very understanding and know very well about Pulau Hanaut tuntang
Pulau Lepeh folktale and key informants have good memory, are not shy, and like
to talk, the informant is not speech impaired, informants are willing to be

informants, informants are open, patient, frieggly, honest, and not too emotional

and easily offended. __//:/:T
' \

C. Source of Data / "'r

The SM the data will be collected from\m\ca seidents  of
z | R T
iving“in Sanipit villagé as a<sample. The

Fy

Kotawari imur,jespecially tho

informants selecte ing the criteria cicording to thos riteria, as

followss JTh mfortga‘ms' vell about

Pulau Hanhaut t

]
memory, are ot shy, L' L i
informant§ are\J lling t ﬂfﬁrm@& f

nforants @re pe , p tlent friendly,
ar> &
honest, and ho\tlo/,déotlon | and easHnyfended

D. Research Instrument | N

1. Observation
According to Walidin (2015) observation in the context of scientific
research is a deliberate study and carried out systematically, planned,
directed towards a goal by observing and recording phenomena.
Observation of participation was carried out to observe the object of

research directly how Pulau Hanaut tuntang Pulau Lepeh folktale in
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Kotawaringin Timur district. In addition, observations do not have to be
carried out by the researchers themselves, so that researchers can ask for
help from others to carry out observations (Kristanto, 2018). This research
is conducted through the structuralism approach by applying the theory of
Narratology by A. J. Greimas. These are fundamental; each of two in all

six actant in Greimas™ actantial model i/s\always in binary opposition to

each other, each of which for;ﬁs a@f(is +f the description:
/A L

No/// Elements Deschp\b{\ Checklist
1" |7 The axis of desire Su ec\t\ .
/ ﬂ -Obe \j
2. || -HeI r |
3 i -Sender 7
A el
\ o (U
\ N AYQ) \ \/ !
. Inter ew_/// \//

Interview is (oral questioning|of a subject. Interyiews are used to gather

v/
data from people aﬁ%&fm@ﬁings about situations in

their own words. They use to help understand the experiences people have

and the meaning they make of them rather than to test hypotheses.
Interview is described as some sort of face-to-face interaction, although
exactly what distinguishes this type of interaction from others is often left

to the imagination. In their own words, interviews will use to collect
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information from individuals regarding thoughts, attitudes and feelings
about circumstances. Instead of checking theories for explain the
interactions people have and the sense they make of them.

In-depth interview is interactions and talks that occur between one

interviewer and one person informants (Manzilati, 2017). There are two

types of interviews as follows. o
Vi

1. Structured interview / @ l
- . - \ .
er sets his own
interviiew aims to find

s and questions to ask. This type of V ¢
¥ \‘\' \W

answers |hypothesis. CW iews [are generathuused if the
|
entire resedrch sample considered having fthe same opportunity to
g ) \

stplictured

view

in
e

!
’ istence

i

s 10

L]
s forintervie

A nstrhct BTRRIB I AR

f que Iioni that allow the

‘ \
r*fo ants. |
‘f\

&YA

“

v,

BN
\__{///{ h<|a re

deviatiqns, ..unusual__!inte

~,

ew exceptions,

> T .
Its of unst uctL[red interyiew
einterpretations,

new

7

perspective. The difference

approaches, expert views, or single

between this interview and a structured interview is in terms of
time to ask and give a freer response. In unstructured interview
the questions are not arranged in advance, because they are
adjusted to the circumstances and the unique characteristics of the

resource person or informant.
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An unstructured interview or non-directive interview is an interview in
which questions are not prearranged. This nature of conversation allows
for spontaneity and for questions to develop during the course of the
interview, which are based on the interviewees' responses.

This study will use unstructured interviews to ask specific question to

elicit information to answer the researgb problem. Unstructured interview

will use in this study becau thpjues{ions are not arranged in advance
and they are ,adj i he ‘unique characteristics
person or informant. 8

S

reswell (2014) these may be jpublic documents (e.g.,

prlv(atg'l d;)/ﬂ ments

e.g., pers aI jo iari is). Inhis stufy will use
the, docu %ﬂ uch,as-\ \C‘ g r i or | pictute. The| kind of voice

record WI| use 'E‘D '&%N@V?EW% bifro the nterV|eW local

5

remdé@ﬁMéulau}lanaut tunt ng ulau Lepeh. Th klnd f picture to

prove the truth from.the study.will cture when observation and

\
~

interview to fell the'—(ﬁia on attachment,

E. Data Collection Procedure
One of the primary tasks in this study will address the problems of this study
through the process for collecting the data. The approach to collect the data will
be needed by natural setting and without any manipulation setting. Data collecting

procedure used in this study will be observation, interview, and documentation.
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The instruments of this study are needed in this research. It is because the
instruments are tools to get information or data of this study. The data are
important thing to help the researcher to answering what are the problems in this

study. For more explanations about these procedures are discussed as follows.

1. Survey the location in Pulau Hanaut tuntang Pulau Lepeh.

2. The researcher chose the local resi t Kotawaringin Timur district
who were involved-in-thi anﬁJ — «\
: Y —
ose the local residents who are kWII about the

untang Pulau/l_egem e
- (—“ -

form of a;/'ques

The researcher

Prepare a resedrah i |. S ument int n list before going to

—‘_

the|field.

6. Implementatign of fiel reseanc M

7. C jd ta in a cEr‘ganc il ea je tlv?and |
8. Pre enti r%ﬁ@ﬂ&t@z@@ " SL IR "’N,“ \

F. Data AnaIyS|s ocedure | \—//

Data analysis is a My to arrange data. The coIIqELeg/‘data is then analyzed to

,ﬂﬁ"

m

find the meaning of the findings. According to Moleong (2012) analysis is an
organization and sorting data into patterns, categories, and basic principles so that
themes can be found and work hypotheses can be formulated as suggested by the

data.
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Researchers use data analysis techniques aimed at answering questions that
have been formulated. Thus the researchers used the data analysis techniques of

the model consisting of:

1. Data Reduction

Data reduction defined as the selection process, focusing on
simplification to be easily un and described in themes and
patterns. This jis-d at at @aine&-ﬁan be adjusted to the

e

problem under

ation that provides a

sionjand decision ‘ﬁakmg P;ésent ion pf data in the form

- ‘% %'L ,zsp —
of drafts. prE—

w
(@)
(@]
—
@) o
=] (23
o @]
(28
> QD
S =
=)
2 2)
Q &
z E
(¢»]
-
<
(Q_

t S obtalped then draws

\_,/" rﬁ:s?o@&&m rhg &er ble /‘

G. Data Endorsm ’
k. -
1. Credibility C— I

Credibility in qualitative research concerns the truthfulness of the

inquiry’s findings of this study. Credibility or truth value involves how
well the researcher has established confidence in the findings based on the
research design, participants, and context. According to Dictionary,
credibility is defined as believability or trustworthy. In this study the

researcher uses triangulation technique. Triangulation is a combination of
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data collection techniques that produce valid data. Walidin (2015, p.139)
in qualitative triangulation research was used to prove the data so that it
could be verified as valid. There was no difference between those who
gathered researchers and what actually happened to the object being
studied.

In this study use triangulation method to because the researcher uses

some method to analyze t@o

. According to Creswell (2014)

in Timur.

entation to cell c
ﬂf"“:n




CHAPTER IV
RESEARCH FINDINGS AND DISCUSSION

This chapter present the result of this study and discussion. The finding design
to answer research problem is observation, interview, and documentation. This
section covered data findings of Pulau Hanaut tuntang Pulau Lepeh Foktale based

on A. J Greimas narratology.

Data Presentation , | J -
ThiHesearch?Wéé started T’)nA_ugust 18, 2021.-This research-was condugted on
— [ ' ’ () e

¢ | < ! &,
two community leaders lin Kotawariingin Timur. This| refearch uses three

mstruments to colllcn data, those were observatlo | mterwews and
\\. \"\ l
documentatlon Observatldﬁs “Were-used “to colle@E data by comlng dlré'ctly to

Pulau Hanaut in thawarlngln Tlmur. TPH obse \)atlon checkllst has several

criteria, which aim to ensure ‘the research‘subject' reallF fits the criteria for
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After the researcher got the research subject and ha done the observatlon
checkilist, the researcher conﬂmed—vﬁ%h—t-he—i&tewiewqﬁ%ment. The researcher
used unstructured interview, when the interview was conducted by interviewing
the informants at their homes directly. The documentation that the researchers got
included photos of the village of Pulau Hanaut, photos with informants,
community leaders and audio recordings during interviews at the informants'

homes.
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1. Data Observation

The observations was carried out at Kotawaringin Timur, located on Pulau
Hanaut. The observations was made by coming directly to Pulau Hanaut using
sea transportation. When the observation, the researcher found information
about several informants. The observation checklist in this research was to

make sure the sample is valid or suitable as-the subject and representative.

4 —

7 | , .
The researcher focused on two informants Two "people were selected

using purposiv'é s%pllng Researchers found some data durmg observations

such as plgl;m/esnf hel |#Iand and the V|Ilage aslwell as Jnformants about the

orlglrlal story of the i Iahd Then, $nalyze the data ang 'the theo y of A.J

i y

e
Ty [ /
A

Grel as. Narratolog

7
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a. Geographical of Pulau Hanaut Disticts

Village Pesisir Lembah Lereng Dataran

Satiruk - -

Bapinang Hilir Laut - -

Bapinang Hilir - -

Bapinang Hulu - /——/] -

. 7] :
Makarti Jaya/* = JJ;‘\ -
Rawa S}v( / - \\\\ -
AN U Y N, -
~Hanaut | B O] e~ -

Seramet - ] 3

\ baung_ l\%% - };égﬂ ‘ _J /] V/

':“‘-%:h‘ L —
Ba nad|< - -

' 1" /)

Bantiah 3 D ﬂ % )
Hantipan J - L L] \
1 LL —

/ ALAT r/'\LBLTiH A /|

2. Data Interview

&

[

‘\
\
N

This study use un

ecific questions to elicit
information to answer the research problem. Unstructured interview use in
this study because the questions are not arranged in advance and they are
adjusted to the circumstances and the unique characteristics of two the
resource person or informant. After the interview, the researcher collected

data and stories from the informants, then combined them into a narrative
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story on the island. And the transcripts of interview with the informants are as

follows:

1) The Story of Pulau Hanaut
The interview was carried out to know about the imformant perception of
story Pulau Hanaut tuntang Pulau Lepeh. The interview used unstructured
interview which had been answered/py the informants. Based on the

information that the research?g/gﬁ?om the informants, there were several

th

perceptions from first question:

Question :IMow is :
Answer VlﬂfolklﬁelL L stLln Ko

el NEE ARAY
y/j@ p _

sémewhere on the banks of the v

anut tuntang Pulau | Lepeh,

king named Lumuh Peang, the old king had a daughter
named Lumuh Lenggana and the youngest, a son named

Lumuh Sumpit.

Question : From the story/synopsis presented, how did the conflict in

this story begin?
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Answer . Starting from their father, Lumuh Peang, who told stories
and explained to his children that since generations the
palace had a secret that no one else should know. Well, and
the secret will be told to his two children. Because he was
old, the king intended to tell Lumuh Sumpit and Lumuh

lenggana. Then, the begi/r‘ming of the conflict after the king

of Lumuh Pﬁy@n% the throne was taken by his eldest
] e 1\

was told WLU Uhxg‘e\mf two

: . -
; _under ‘L seat_.w i is . about
% L e /
there 1s & chest and thefe iS4 stone that shlm ers in its light
and even t Ig ’
other th nadl mondt e size f

\// twi Pé;r:sﬂan 0 b 5 L}N'eqreb ?1}7;1’" e d|to,ad

Question : Did \the k| ng of Lumuh |Peang tell his two children how the

dlamm“/ wasobtained?—

Answer : He said that this object was an heirloom, a legacy from

nana cob. In fact, the

m

their grandfather, the king of Lumuh Pasir. The diamond
was a gift from a large snake, the size of which was three
hugging their grandfather's head. The king also explained to

his two children that according to their grandfather's
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mandate this object should not be sold or transferred and
must be preserved from generation to generation as a
symbol of the glory of their kingdom at that time, therefore
both of them were obliged to protect and maintain it. As |
said earlier, after King Lumuh Peang died, she was replaced

by Princess Lumuh Lerlggana as queen, while his brother
became the kigg ?f"iftanl'

rony/this story, how can this stbxe called as two
ratg.islands and come to_be called

M_Huntang
\-

'-.ounger rother M&Jm it, beside

?elpmg
Fin running t’ﬁE“g vernment he also oftén sailed

‘c ross the ast |0 an o\ot r cou tries. But not
talented t trac{_)h Iwa s s] E ery time he departed,
A [LJA LA RAYA

Jth e |p Was erchandls t\whe hejeturned the

h|s bro

G‘

shlp was empty A that time, he royal wealth was

lt . S—
decreasin e were even pawned to

cover losses and increase trading capital. Meanwhile, Queen
Lumuh Lenggana does not reside in the Palace, but has
inhabited the Mahligai which was built on a raft, according
to the stories of old people. From there Ratu Lumuh
Lenggana ruled and led the kingdom. The heirloom

diamond, which is the size of a banana cob, was brought
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and kept by Ratu Lumuh Lenggana in her new Mabhligai.
Once upon a time, Lumuh Chopsticks visited his brother to
ask him to sell the diamonds for his trading capital. His
sister did not agree, considering the message of their late
father, who said that the diamonds could not be sold, or

transferred to other peoBI‘e's hands. Lumuh Chopsticks was

very irritatM % determined in any way, the big
! i l \

t \Dsl t that
—
alfeady by his
na fall moo , Ratu
Lu L Ilgal with the big
‘ diamand, to h it fr er te but had dlfflculty when
L PALANG X A
/sifne\ as[l(’:'arrieg b&& Ell uch a /Qe diamond
S
would shine brig tIy ven though itjwas pped in several
k S ——
Iaﬁ‘/ets_lncidemall son of Lumuh Sumpit

went towards the direction of the light. As strong as a
woman's power, but men's power is stronger too. Queen
Lumuh Lenggana walked along the Sampit river to her
village. Lumuh Sumpit also easily walked after the direction

of the light along the river.
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Question : Was Lumuh Lenggana captured by his brother?

Answer : On the following night, Lumuh Lenggana arrived at a
village in the upper reaches of the Sampit River, namely the
village of Padas Sulu Bakung. At the time of the crippled
Queen of Lenggana. Arriving at the port of the village, it

turns out that his you brother, son of Lumuh Sumpit,

fthe#i{age. Lumuh Lenggana

Nr. With no
ded. to rd\s haLﬁor and

—, 5

way and realized.

}Zd been
throw I\II’] H[ dle [of the| fiver. F m there! the son of
u opst cks als ti th kingd m. |

ngﬁlﬂ///\en L%%er t eﬁ\gj@x& RAYA

happened in the k ngd m?

lA‘\

\
Answer : 0 : enggana also returned to

he porit. So afte ‘the mmd/ﬁt shi
’ ' . [. e f-:»/

diamon

“
as j|05t, what

the kingdom and entered her Mahligai. Seeing her sister
coming, Lumuh Sumpit anger could not be contained
anymore. It is said that at that time he shouted from the
deck of his ship, ordering the ropes of the Mabhligai raft to

be severed and the Mahligai raft to be washed away in the
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wide Mentaya river. Seeing Mahligai drifting, Lumuh
Chopsticks ordered that the moorings of the sailing ship be
also released at that time. Lumuh Lenggana also realized
that her age would not continue, because she would face her
sister who had forgotten herself because of the influence of

wealth. Lumuh Lengggrga stood in the middle of her

Mahllgal rMn+s up and praying. At that moment

an\instant, a hurricane,

hunder and lightning rumbled throm followed by
)Méﬁ/ ™

oke added to the fog.
\

_UAto p}eé S 7/{d sank

th the second

@M&Mﬁ@ H&&b@oﬁt&i’w \

\ |
k‘\ R EE— *ﬂ—.
(Prihmmmﬁi(ﬂrism 2018 and Princess

of Culture of Central Kalimantan 2021)
: October 12", 2021

: What do you know about the folktale of Pulau Hanaut

tuntang Pulau Lepeh in Kotawaringin Timur district?
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Answer : Talks about two separate islands and what we know now,
namely the island of Hanaut and the island of Lepeh and

once there was a kingdom.
Question : How did the conflict in this story start?

Answer : Starting from the secret that the king told his two children,

there was a che re was a stone that glittered with
bt e e o2
ight even the light Tille We whole\ room. The stone was

o4

Question \Did|th ‘klm T|L up Pe gt II ‘his 0 children how the
' n as o talned

\_ D[LANL'SKL&L\LWL. \/
swer : / e a that this t was ap”he rlmjegacy from

==
th\elr grandfather the klng of Lum h Pasir. The diamond

A

wés S|ze of which was three
hugging their grandfather's head. The king also explained to
his two children that according to their grandfather's
mandate this object should not be sold or transferred and
must be preserved from generation to generation as a
symbol of the glory of their kingdom at that time, therefore

both of them were obliged to protect and maintain it. As |
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mentioned earlier, after King Lumuh Peang died, he was
replaced by Princess Lumuh Lenggana as queen, while his

brother became the king's assistant.
Question : After the king died, how were they?
Answer : Lumuh Sumpit helps her sister in running the government,
. 1
he also often sails;trades across the vast ocean to other
'
ountries. But not ta enti to trade, he always loses. Every

e he departed, the ship was full, of\merchandise, but

rned the M At ttiﬁe, royal
A

was decreasing, many lwere| sold and some were

4 T
W Meanw -L_umu

|
ver Ioss&;iand ncrease tradi
S
-‘yj‘,g’o’{-:?f; ——

g capital.
Lﬁﬁ’g’ oes not reside in/the Palace,

From |ther Lu@h Lenggana‘fuled and |led the! kingdom.

i})anana cob,
=7 |

was brought and ke4t by Lumuh|Lenggana in her new

!
Mahligai. -

ize

Question : How can this story be called as two separate islands and

come to be called Pulau Hanaut tuntang Pulau Lepeh?

Answer : So, at one time Lumuh Sumpit visited her sister to ask her
to sell it for his trading capital. His sister did not agree

considering the mandate from their father who said that the
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diamonds should not be sold, or transferred to other people's
hands. Lumuh Sumpit was very annoyed with Lumuh
Lenggana, so he was determined by any means, the big
diamond had to be in his hands. Lumuh Sumpit chased her
sister in order to get a diamond, but the diamond was

immediately thrown Lum‘uh Lenggana into the river. From

there, Lumuh /éwpf_r} g%t angry and decided to raft the

agedy known as Pulau Hana Pulau

|

Athe dut,tﬂ/ﬁg ahligai Lumuh Sumpit
L= g '
oormgsﬁe’ salllng ship alsostream at

tha t uniuh I o re |zes that he will not
[ . .
od ny ore, b ave to deal with his

atu umuh Len gan stood in the| middle o her Mahligai

‘o"-'(
\/ ryq) rot L“?b#ayﬂl sel ue o influence.
4

wmle_praym to the Almlgmy;/At that moment the

atmosphere became dark in an instant, a hurricane, thunder

and lightning rumbled through the sky followed by heavy
rain as if poured from the sky. The thunder grew louder and
the smell of sulfur and smoke added to the fog. At that
moment the sailing ship broke into pieces and sank in the

middle of the river. That is what is now known by the
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people along the Mentaya River, namely Lepeh Island in
the downstream, and Hanaut Island in the upstream. The
distance between the two islands is about one kilometer,
located between the city of Samuda and the city of Sampit.
It is also known that Lepeh Island is the former Mahligai
Ratu Lumuh Lenggana and Hanuat Island is the former ship

of Lumuh Su it.fj
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n,-interview, and

ang Lepeh
|

/

1. Brief History,of Pulau Hanaut Tuntang Pulau Le eh
A longitime ago, :@ re n h[‘ { l fue mf ntaya, (uleda
\
m@. me q

; h%@@ﬁ@é@@@w er

king named.Lumu

Lenggan J/ey urﬂest ason nﬁ; Lumuh Sumpit. /

up, the old king called

N

One day, when sdau hter and son were growi
the two to have a conversation. His daughter sat on the left and his son sat to
the right of his father. The two pay close attention to what his father was
talking about. "My beloved children!” the old king began his conversation.
"You two are now adults. As an adult | assume you are ready and even mature
to, take responsibility for supporting and continuing the government of the

country. As adults you must uphold the dignity of the kingdom and the palace.



59

Since hereditary this palace had secrets that no one else could know. That

secret I'll tell you both!”

And when they had said this, all of a sudden, the whole room of their room
became bright. It is not known where it came from and blinded the eyes. The
two turned right and left to all corners of the room but still did not know what
light was blinding the eyes. Princess Lenggana asked, "Dad, what light
is that?". "This iyvhat#m—%@nj u twel%'\WhiIe improving his
seat, thedkiy[op fed the lid of the cheé’t located nd his seat, and there
ap int tramering sto rehtl;L it Waslhe stone

! ne of i a
- . e
that emitted the light/sojthey glared I

\T stone |s o i .a d|a ond as: jig bagana ceb., The two
A\ h .-/.-zf"fg:,é}— —
daught amazed to admlre him. "Dad," said Lumuh Lenggand, "Where

- ]
doesdam nds get this TA’;J " q‘:lj '}o d?”(added Lu ut Sumpit.

"My culd en this t S no

0
\LANBEARA
thing |s n he|rI n11 a\gellc of yourl'g"ﬁjdfather

ased by the father This
\

UW This thing

f three of your grandfather's heads.

S

u
g

_/
is the gift of a big snake, the size

According to your \Qraadiaﬂaeﬁs—manda-t&-mie-ﬂniﬂgshould not be sold or

transferred and should be kept for generations as a symbol of the success of

our kingdom, therefore you are both obliged to protect and maintain it."

After King Lumuh Peang died, she was replaced by Crown Princess
Lumuh Lenggana as queen, while her sister became the king's maid. Lumuh

Sumpit, in addition to assisting his brother in running the wheel of
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government, he often sailed, trading across the vast seas to other countries.
But apparently, he is not talented to trade. He's always a loss. Every time you
leave, the boat is full of merchandise, but when you go home, it's empty. The
kingdom's wealth is declining, many are sold and some are even mortgaged to
cover losses and increase trading capital. Eventually everything ran out, even
many Palace servants resigned because his ;alary was not paid.

Queen Lumuh/ Lenggaea—d@y

v

[at the Paiece but had inhabited

Mahligai which’wag erected on a raft. From there Lumuh Lenggana

ru Jom-Heirloom diamon ize o‘R@nan&eolqs were
brou ﬂf and stare een Lumu ’Ifengé:l her|new |Mahligai. One day
the son of Lumu u p yj_sited hlj brother/egglng j;t e dlamo d be sold
onl§/\ r his capl 4_ | WW'QIVQH hfs latg’ father's

mandate sayin ia n t ersol o transferre inﬂlo the hands
of others. ’PI‘I ce Lumuh Suf p|t is eJ |g;j i tend ard| with any
path, t e b}gdia Ao rﬁi:i'squb(-f*X E\'] w’ Ian V\‘ras/alréady known
by his sisﬁ@’ﬂ/een LumUh Lenggana. | \ /

On a full moon \rﬁg#ﬁream-hamh-hengganﬁ’&]tside Mahligai brought

the large diamond, to hide from her sister, but the difficulty was that such a
large diamond light would shine brightly even though it was wrapped in
several layers. Coincidentally at that time the son of Lumuh Sumpit went
towards the direction of the light. As strong as a woman’s energy, but stronger
than a man. Queen Lenggana walked down the Sampit River to her udik.

Prince Lumuh Sumpit easily walked after the direction light down the river.
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Finally, the next night Queen Lumuh Lenggana arrived at a village
upstream of the Sampit River, namely the village of Padas Sulu Bakung her
name. At the time queen Lumuh Lenggana. Arriving at the port of the village,
his younger brother son Lumuh Sumpit had arrived at the end of the village.
Queen Lumuh Lenggana learns that she is followed by her sister. With no

further thought, the Queen veered into the harbor and the diamond was thrown

1
into the middle of the riM %ort After that he stayed away and
hid. The son of i Luﬁ:een Thrown in the
mlddle of e tiges. From there the son of Lumuh S p| eturned to the

king

(’
umuh L;LJggana returped th kingdom, directly
|

T e next day
\ e | fr#g’ ;
enter ng her Mdﬁpm is Mero th so+ Lumuh

houte from & deck cif his ship

Sumpit was npot kestrai ed anymprj
while ord :—njth t the mahligai |raft ties pe bro njan mahll ai rafts drifted

away a\t the-vast, B@% M&%W;{M%W@y ing, Nne/sor.ﬁ of Lumuh
Sumpit ohm

that thé mooring o the{ sailboat |also be\ mleaséd The ship

sailed after the driﬁ-igg i\/lahligii.—Queen Lumuh Lenggana realizes that her

age will not continue anymore, because will face her sister who has forgotten
herself because of the influence of wealth. Queen Lumuh Lenggana stood in
the middle of her Mahligai, raising her hand up and praying, "Oh God
almighty God, who created this heaven and earth! Send down your curse upon

us, that your servant may not die because of my brother's sword, but die
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leaving this world of your will and for your works. Accept your servant's

prayer! Aamiin".

In an instant the atmosphere darkened, typhoons, thunder and lightning
thundered through the sky followed by heavy rain as if pouring from the sky.
Thunder gets bigger accompanied by the smell of sulfur and smoke ads to the

blur. Finally, Mahligai and the sail oke into pieces and sank in the

the people along the

ilometer,

and is the

if people sail

angling on

Pulau Lepeh
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en Lumuh

Sum just because

ANBEA _
gnaw is always

grateful for what you have today.

. Respect Parents

Lumuh Sumpit was very disrespectful to her sister Lumuh Lenggana as
the oldest person to lead the kingdom at that time after the death of his late
father. Older people are clearly not limited to only biological parents but all
those who age beyond our age, if we cannot respect the older person, and

someday we will also bequeath that attitude to our children. With respect for
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others, you will learn a lot from them and in the end, a good attitude will

always connect you with success.

C. Discussion
1. Fuctional Structure of Pulau Hanaut tuntang Pulau Lepeh
Greimas (1971 as cited in Asri Furoidah,2015) calls the functional

schema as a storyline that does not chaﬁge. The functional scheme has the

task of describing the role of t sw:jﬁct in order to carry out the tasks of the
sender contai i i ash\are constructed by
various_acti and their functions can be expressed in~nouns such as

JorP/ does

)?Jf each

stage in the functio

S
@

L_l

Beginning|Situation of Initial.Situati

|

U] (]

Quelifying Test oFTRI AMBIXARAYA , | \J |

Ma\»@/wzw’aln tage ﬂ : /

Glorifying Test or Sanm‘mn

Ending Situation

Beginning Ending
Transformation
Situation Situation

Qualifying Main Test | Glorifying

Test Test
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Beginning Situation

In the beginning situation, the situation of the story is still calm and
serene. The story even under controlled condition and not yet found any
disturbing atmosphere. Since the beginning is usually an explanation of
the initial conditions from the story, the beginning situation is usually

more telling of where the taste of the place settings described.
—

== [ o =) -
lT‘r‘erﬁgrm'atibr! Il - R

Qualifying Test
On the early trials, the story begins when the sender feels there is
something missing in him, the start disturbed state. The sender has the
intention to get the object. So, the sender looks for a subject that can
carry out his desire that.
Main Test
After passing the test and pass, subject accepted the assignment from
the king to seek the king had desired the object. Usually, many obstacles
in the way he gets from opponents, but the helper here emerges to rescue
the subject on managing to get the object.

Glorifying Test
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Glorifying Test isthe step when the subject has managed to get the
object and bring itto sender. On the trip, the subject still gets another
obstacle, in the trial and when the subject made it through this trial, the

subject will achieve glories.

Ending Situation
Eventually the subject here will go back and submit it to the recipient
object. The situation calms down as well as the story meets its ending.
This research is conducted through the structuralism approach by applying
rthe theory of Narratology by A. J. Greimas. As explained previously that
structuralism is not as simply analyzing a structure of a single work, for
\ example, one short story or one folktale, but it is a work on which
) researcher investigate the structure of a number of works in order to find
the principle underlying them or analyzing a certain work which could tell
the researcher about the structure underlying and organize all items of that
kind.

Here are the functional narrative of Pulau Hanaut tuntang Pulau Lepeh

schema is as follows:

a. Beginning Situation or Initial Situation
In ancient times, somewhere on the banks of the Mentaya river, there
ruled a king named Lumuh Peang, the old king had a daughter named

Lumuh Lenggana and the youngest a son named Lumuh Sumpit.

b. Qualifying Test or Main Stage
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King Lumuh Peang who told stories and explained to his children
that from generation to generation the palace had a secret that no one
else should know. The secret will be told to his two children. Because he
was old, the king intended to tell Lumuh Sumpit and Lumuh lenggana.
Beneath his seat was a chest and there was a stone that gleamed and

even the light filled the room. The gone was a diamond the size of a

banana cob. /[ @
; ‘\\ |
ther, the king of Lumuh
, the s q which was

asy oI of fi-F i t that fime, theTrefore they
oth had to|protec nd car j JA umuh Peang died, he
qrﬂ_umlﬁg]@&pqr?f‘pqﬁnrwm e h rother became

as r\P ace b

th\k\lrl/$4/ swtarﬁ ﬁ\ \//

c. Main Test or MamStage

\

At a time, Lumuh Sumplt visited his brother to ask him to sell the

/
y/

diamonds for his trading capital. His sister did not agree considering the
mandate from their late father who said that the diamonds should not be
sold or transferred to other people's hands. Lumuh Sumpit was so
irritated that he was determined in any way that the big diamond should

be in his hands.
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d. Glorifying Test or Sanction

Lumuh Sumpit intends to snatch diamonds from Lumuh Lenggana.
However, this intention failed, because the diamond had been thrown
into the river by Lumuh Lenggana. On the next day Queen Lumuh
Lenggana also returned to the kingdom and directly entered her

Mahligai. Seeing his brother coming, the son of Lumuh Chopsticks’

anger could not ere

ship, ordeping roat to\ be severed and the
iQai'sAaft to be washed away in the vast Mentaya.river. Seeing

N T
t orderéd that/ the mobrings of the

He shouted from the deck of his

Igai| drift| ing, | Lumu

eleased at that time. |

ﬂ__almja ized Jage ¢)uIJ ?t continue,
eca se |he W:Ii?; I rﬂ{ T& J brother whol| had forgotten
msejj ec u&[’,@ﬁ‘gr&t‘_ ldjﬂi@ﬁﬁ@@[,y@t@gmu Lum ih Fenggana stood

int dle ofher Mahligai ralTng her hands upwmg At that

moment the atmospherc—:rbeca ed

sallmgshp e Is

e

o

E

|nst nt, a hurricane, thunder

and lightning rumbled through the sky followed by heavy rain as if
pouring down from the sky. The thunder grew louder and the smell of
sulfur and smoke added to the fog. At that moment the sailing ship
broke into pieces and sank in the middle of the river.

And now it is known by the people along the Mentaya River, namely

Lepeh Island in the downstream, and Hanaut Island in the upstream. The
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distance between the two islands is about one kilometer, located
between the city of Samuda and the city of Sampit. It is also known that
Lepeh Island is the former Mahligai Ratu Lumuh Lenggana and Hanuat
Island is the former ship of Lumuh Sumpit's son. According to the belief
of the elders in Samuda and Sampit, if one sails past the two islands and
one sees a palm fiber rope the size of/g betel nut dangling on the coast of

the island, the address will yﬁa@ig Frofit on the way.
' T

Lepeh Folktale

2. Narrative Struc

equential analysis of the structure o ula anaut tuntang

/ of A-Greir
'n actantial f A9<Greimas. In
TS a collectpon f|scénes that|convey a

\

er ojﬁe ;}J which
is marked i y that cdnvjyed by the
| [’_—I
actan |there pll@ blmpllc—lt‘yj T (P |
Al

. eqk@,ce PALANBXAR a?s ) ]

st seqﬁence in leflor
_,/
successor to the royal-throne. Th

the c racter dlscuss the

sequence can be@buﬂeﬁnto syntagmes contractuels which are shown

is whe

nterjces of the story in this
)/

by the dialogues of Lumuh Peang figures as follows:
Lumuh Peang said: "You two are now adults. As an adult | assume
you are ready and even mature to, take responsibility for supporting and

continuing the government of the country. As adults you must uphold
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the dignity of the kingdom and the palace. Since hereditary this palace

had secrets that no one else could know. That secret I'll tell you both!”
Based on the actential function, the sequences can be identified as

follows:

2. Subject: is the actan who enters into an agreement with the sender,

and considers that it has becorp‘e his duty to obtain the object.

Identification Mnc}ion as subjects can be started by

asking guesti finding objects; or who
he object? In this sequence, the actors who function as

) —‘-‘\\ \\—W
n y Lumuh Peang)) Lumuhelenggana,

t, Palace S r‘vants. These | figures | have previously
) \

e

\jade —— &'M@* = =
3. Objeet; is s ires or which at
2
time|so clared, the d!es re ar ideal does not yet exist

ST ﬁ’ﬁ“?[“'u !
\cg/byéarte(h)y askmg;jf question: what d
is_first sequence, the actor who

is looking|for?.In_the folktale :

\
\\- )

acts as the object is the Royal Palace.

e he sepder want and

4. Sender: is the act of moving the story or by which a story in a
narrative structure can be composed. The sender determines the
object to be searched and he can also ask the subject to get the
desired object. The question to find this actant is: "Who sparked the

intention or desire to get the desired object?" In this sequence, the
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character who serves as the sender is the king of Lumung Peang, the
father of Lumuh Lenggana and Lumuh Sumpit who invites all the
characters in the story to find a successor to the kingdom.

5. Receiver: the actan that receives the object. The question to find the
actan receiver is "Who receives the object?” In this first sequence,

the receivers are Lumuh Lenggarﬁ and Lumuh Sumpit as sons of the

king who WiIIMf }he kingdom.
/ | ="
6. Helper;/ac ry&ils duties. The
/lden% tion of actants who function as helpers can_be started by

‘ ,W/ _.._—\\\\ \ﬁ
ing the |quéstion: or-vihat makes it|edsidr forthe, subject to
|

bject. Identifi
e done by as
0 jec

2@ ence ZW

The seqond sequence-i foI hen| the king takes his two

)/
- 13‘/

daughters to a secret palace room that is guarded for generations.

The basic sentence of the story in this sequence is shown by the
statement of the Lumuh Peang character which reads "Since
hereditary this palace had secrets that no one else could know. That
secret Il tell you both!” which can be grouped as syntagms

performanciel.
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Based on the actantial function, the sequences can be identified as
follows:
1 Subject: the actans who function as subjects in the second
sequence are the king of Lumuh Peang, Lumuh Lenggana, Lumuh
Sumpit.

2. Object: the actant that serves_as the object in this sequence is

diamonﬁd. ﬂ I

\

—

say to you two!"
\

i /sé 17£:e are
h
Helper: n tnacts |hepr
6‘ p n(?n E&th i 38/0ppo en@his sequence.

K/ enpe \//

The \third.sequencej thi is when King Lumuh Peang

died, he was replaced by Crown Princess Lumuh Lenggana as

(O]

queen, while his brother become a king's servant which can be
categorized as syntagmes performancie. Based on the actential
function, the sequences can be identified as follows:

1. Subject: Actants who function as subjects in this sequence are

Lumuh Lenggana and Lumuh Sumpit.
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2. Object: the actan that serves as the object in this sequence is the
diamond.

3. Sender: The actor who acts as the sender in this sequence is
Lumuh Sumpit, which is indicated by a sentence of invitation as
well as the basic sentence of the story in this sequence, namely

"Lumuh Sumpit visited his sis/t(‘er and asked that the diamonds be

sold for trading capit //_’j

adhie erE ofT |
\ bcores mp&vmwm- |

\/e/tory\,n this seq enc

conS|dqr|ng the_messag of

\

should not be sold, or transferred to someone else's hands.

4. Sequence 4
The fourth sequence in this folktale is the fourth sequence in this
folklore is when Lumuh Lenggana is outside Mahligai brought
the big diamond, to hide it from his sister. But the difficulty is

that the light of a diamond that big, will shine brightly even
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though it is wrapped several layers. Incidentally at that time the
son of Lumuh Sumpit go in the direction of the light. Strong
female power, but stronger male power. Ratu Lulum Lenggana
walks along the Sampit river. Lumuh Smpit easily walked after
the direction of the light down the river.

Based on the actantial funct/i‘on, the sequences can be identified

as follows: /;—T
- g - - - -
1. Subject: in \@Jence are
Lenggana and Lumuh Sumpit.

: thelactant th ryem/o}wct n(thi seqUem l

(V/

eiver i in thi uence are
‘Lmth ana-an it. |
5\ Helper: nwwwle M0, | |
\G&Ipégnqntmhe acting | opponent in| thi W IS Lumuh

Lenggapa wh&doesmr gree-wi uh/ sumpits invitation to

\

sell dlamonds
5. Sequence 5
The fifth sequence in this folklore is when Ratu Lumuh
Lenggana. arrive in the village port, his younger brother Lumuh
Sumpit has arrived too at the end of the village. Lumuh Lenggana

knows that she followed by her brother. Without a second
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thought, the Queen turned into the harbor and threw the diamond
into the middle of the river in front of the port.
Based on the actantial function, the sequences can be identified
as follows:
1. Subject: actants who function as subjects in this sequence are

Lumuh Lenggana and Lumuh Sumpit.

1
2. Object: the actan th7f f@ion% as the object in this sequence is

Mahligai )r )

: the actan who acts as the senm&sequence is

. X
icpm ted n .@ or
|

taya river."

story in

|
eck/0f | hiS ship

while commandi h li
— ||
‘ and the Iiﬁ%ﬂ’e los |
] |

/ \ 3 ﬂl-c}?pm/ ﬁcm% vﬂ:elv\r in this ?equence is

\_Lguy)éhfSuﬁpit. \_//

5. Helper: the actan.that functi Iper in this sequence is not

\
\

=
QD
w
R
=
W, D
ey
(25
3)
=
D
(@]
D
o
—r
~—+
=0
D

hligai raft are cut

he
e

~,

a human but a raft used by the subject.
6. Opponent: The acting opponent in this sequence is Lumuh
Lenggana who is blocking Lumuh Sumpit from selling diamonds.
6. Sequence 6
The sixth sequence in this folklore is when Lumuh Lenggana

realizes that his age will not be there continue, because he will be
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dealing with his sister who has self-hyped because of the
influence of wealth. Lumuh Lenggana is standing in the middle of
his Mahligai while raising his hands up and pray. At that moment
the atmosphere became dark in an instant, a hurricane, thunder
and lightning rumbled through the sky followed by heavy rain as
if pouring down from the sk&\ The thunder grew louder and the

smell of sulfur aMdd d to the fog. At that moment the

middle of the river.

hatAs what is now known by the people the Mentaya

\\\
and-in the d*wnste m) and“Hanaut Island

il ia.E‘un_ iGh uences ca d/%tified

—— - = ==
agfollows: — . 1
_ C 1] ] y'm .
Subject: the attjn wt\(: nctjons +t subject in this sequence is
| |

\yimit LPREANBRARAYA, | \J |
wt;the\ﬁctan that functians as the pbje thence is

\
Lumuh|Lenggana-and-also s neself.

3. Sender: the actant that functions as a sender in this sequence is

Lumuh Lenggana itself.
4. Receiver: the actan that functions as a receiver in this sequence is

Lumuh Lenggana itself.
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5 Helper: the actan that functions as a helper in this sequence is
protection from God and the mahligai raft used by Lumuh
Lenggana.

6. Opponent: The acting opponent in this sequence is Lumuh Sumpit

who is blinded bytreasure.




General schema actantial of Pulau Hanaut tuntang Pulau Lepeh fokltale:

No Elements Description Actantial
1. The axis of -Subject -Lumuh Peang, Lumuh
desire . Lenggana, Lumuh Sumpit,
-Object Palace Servants as subject.
-Royal Palace, diamond,
Mahligai, Lumuh Lenggana as
object.
- /—’
2. The axis of -Helpey™ |

pow

jLumuh Peang, Raft, Mahligai

78
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3. Learning Aspect on Pulau Hanaut tuntang Pulau Lepeh Folktale

According to A. J. Greimas (1971 as cited in Asri Furoidah) as part of a
work of art, poetry or folktale has various elements like other works of art
such as songs or music novel. As works of art, short stories or folk tales

contain messages or values that can influence a person's behavior. As for

the values education that can be found-ifi short stories or folktale according
to AJ Greima7as f : @ —/\

J

ValyV{e' ious Education \\\
& ) : N TR
cate peéple “tHat tﬁ%y-are better
|

‘religion and ay remember‘ God.
A

i tend{so/'/hat the

audiencenof th e[ tonsg-in life come from on
! I | |

eI| ious values. Re |g|ous alues jnja ndividual and personal.

ra\Edl?tlp'&a\# W BRAR L’SVL |

\
MOT/ | is the eaning cont%ne#ﬁ in the work f\\wh{ch implied by

eligiou$ yal

accordin

Religiou

the story. Morals can be seen as a theme_ingimple form, but not all

themes are moral. Morals value contained in works of art aim to
educate humans so that they know ethical values are the good and bad
values of a deeds.
Value of Cultural Education

Cultural values are something that is considered good and valuable

by a community group or ethnic group that is not necessarily seenas
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good by a community group or ethnic group others because cultural

values limit and characterize a society and its culture.

Folktale and literature in general convey education values, moral values
and culture values to be understood by the readers. This is in line with the
opinion of Nurgiyantoro (2012), moral is something to be conveyed by the

author to the reader, is the meani ained in a literary work and the

meaning suggested-thr ns the—a\uthor conveys a moral

message to the/re ler through literary Wﬁrk in gg iectly or indirect ly
deli form, moral val vey or tactulgbl;W to the
reade -directly and |explicitly. Inste d of indirect deli er form eans the
moral value only pI| d m»the stor fused cohérenc ith elements of other
stori / "{39’ '

Here lea nlnﬂ f ntang| Pulau | Lepeh at
| | | 1
Kotawari gln Ti asf ' |
\

nd PALANBRARAYA

a. A\&Ju/z f Education Valuefln rulau Hanau tWIau Lepeh

Folktale \

- I F%
\‘—— E— -

2. Value of Religious Education

Religion is a profoundly symptomatic consciousness in the
depths of the human heart as human nature. Religion is not only
concerning aspects of life outwardly but also concerning the
totality of the human person as a whole in its integration of

relationships with in the oneness of God.
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Religious values aim to educate people to be better according to
religious guidance and always remember God. Religious values
contained in a literary work is intended so that the audience of the
work it gets inner reflections in a better life based on religious
values. Religious values in literature are individual and personal.

The form of religious educati(m in the story the people of Pulau

Hanaut tuntang Pulau Kep;_#?_,lnanlxely

r —

aylng to God is a commendable aa\&km\eans human
: N~

ipn@(lt/ th\é’ﬂumanaut
e followi :

I u Lepeh falktale as in t
. 2

|
nd/ earth!

<
o

ay not die
] ‘ | '
' ecause of my,brother's de leaving hIS world of
] |
\_your w ﬁw\v}/@l T ep sefvant's prayer!
y
Q‘é""ﬂ \/
Th@ quot&above Pul qu Hanaut tuntang Pulau

Lepeh folktale reflects a character Who always prays to God or
praying for God's help in overcoming various difficulties.
Praying to God in Pulau Hanaut tuntang Pulau Lepeh folktale is
very important to be taught to students, so that students have
value religious education that is always asking for God's help in

every the difficulties he faced.



82

Power of God
The power of God is an absolute thing that belongs to God.
Whatever can happen at will. Allah is almighty because Allah is
creator of all the universe and its contents. The form of God's
power in Pulau Hanaut tuntang Pulau Lepeh folktale is shown in

the following quote:

“In an instant the m;% darkened, typhoons, thunder and

) l ey=fo \ . .
owed by heavy rain as if
ing from the sky. Thunder gets bigger.accompanied by the
) : ~

oke-ads to t+ blut. [Finally, nQai and

info pieces and $ank [in the id‘dle of

ut t
g
‘ olktale ery i p rta be ajght to| students, so that
A ent%nmru%m@e&ewf wetof Gop Almighy
\J»X qlw}s obedlent(ln\Ilvmg the te Chl s their respective

religigns. *—d L
NG 1_,_/

b. Analysis Moral Education Value in Pulau Hanaut tuntang

Pulau Lepeh

Pulau Lepeh Folktale

Value Moral Education
Value of moral education is a value that shows the rules of
behavior and customs of an individual from a society groups that

include behavior the form of the value of moral education in the
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story. The form of moral education in the story the people of Pulau
Hanaut tuntang Pulau Lepeh, namely:
Responsible
Responsibility is a person's ability to carry out and carry out
their duties and obligations perfectly. This matter seen in the

following quote from the /P‘ulau Hanaut tuntang Pulau Lepeh

folktale: ﬁ,ﬂi

t diamonds should not be sold, or transferr: nt
/ =) \"\_

is sister's advice| reflect the teachﬁngs of

l’;?\<if's mandate saying

—

y g%g vice to

r brother-to-kee iga NS ted by, the late king. The
__J

attitud fthporIi ility In t?’we ulau Hanaut|tuntang Pulau
| |

\_/ Lepehotkfaleais\ery/ Tmpdftaitifo be t ugMo students, so

N \ :
4 |
\\_’//Aﬂét Ftua’ants always instill a good attit deWsibility asa

\
student as-well-as-humans'i

~

Be patient and Persevere

Patience is resistance to trials (not irritable, no quick to
despair, not easily broken hearted), steadfast, calm, not in a
hurry and not in a hurry. This can be seen in the following

folktale quote:
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“Queen Lumuh Lenggana realizes that her age will not
continue anymore, because will face her sister who has
forgotten herself because of the influence of wealth.”

From the quote above, Lumuh Lenggana character reflects

patience and perseverance. Patience in Pulau Hanaut tuntang

Pulau Lepeh folktale is very important for taught to students,

so that students a}@;ﬁl

a patient attitude and steadfast in

\ .
t%be patient in

[} \\ =
ip/m naut t(n ang'@epeh

. I
(g ‘L/:iff:”’f 1l

and evélop in society.

__J

al values |are |the f{rs evel of ideal or customary

|

[ aqd the space

veorm of culturaljvalue in the story.the pe@ple of Pulau
:

Hanaut tlgnta

L J

Compliance with Custom

The value of obedience to customs is also found in the story
of the history of Pulau Hanaut tuntang Pulau Lepeh folktale.
This can be seen from the following quote:

“The heirloom of their grandfather is the king of Lumuh Pasir.

The diamond was a gift from a large snake, the size of which
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was three hugging their grandfather's head. The king also
explained to his two children that according to their
grandfather's mandate this object should not be sold or
transferred and must be preserved from generation to
generation as a symbol of the glory of their kingdom at that

time, therefore both of th;‘m were obliged to protect and

maintain it.” ///;—]i

lue associated with
customs is that from generation to ‘gene icm they must

\\\
h not sold or frans to other

g

o w‘life isjalso found in the
f"__”atul'el’ | =

H h&au_.l-ri aut |tunt r’wg ulr‘ u Lepeh. It can be seen
| |

\Jrom hSHTRIBTARAYA , | U |

|
J | /
\_{;%e?n Drtmuh Lenggana does not tesi ch, but has

inhabited ‘the—Mahligai whi ergcted on a raft on the
- J

Mentaya river.”

The

‘ olktale

From the quote above, humans, nature, and culture are three
entities that cannot be separated. The natural environment as a
place for humans to live forms a way of human life known as
culture, while culture itself is also a way of human adaptation in

responding to their natural environment.
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CHAPTER V
CONCLUSION AND SUGGESTION

This chapter present the conclusion and suggestion of this research. The
conclusion deal with the result of the research finding and discussion. The
researcher also give some suggestion that addressed to other researcher who are

interested about the story of Pulau Hanaut-tuntang Pulau Lepeh based on A.J.

Greimas Narratology. . B B §

Y
74
/

A. Conclusion” Y

Based-0n the[ result this study about-the narrative structure analysis in

— ; r ~. ‘ () ——

district “Pulrau Hanaut tunta rPuﬂau Lepeﬁ folktale

Kofawaringin T‘( ur
bast on A. J Gfegi@’ narratology Thrs reasea h artempted to answer

=

research problem about'how do we |mplemen’[at|on the narratologs/’ analysis

on Pulau Hanaut tuntang Pulau Lepelh ‘folktal%‘based on A.J. Greimas and

what are the Ieairnrng asper:t on PuIauM—lanaut “tuntang

{ \ ‘ I

Pulau Lepeh fokltale.

¥
%

1. Based on the findings of thIS‘ research, this stud

implementation-a structuralist approach.to thetheory of A.J. Greimas'

narratology analysis used fuctional structure and narrative structure.

The conclutron,of thrs research can be descrrbe as fol[/ows

was conducted by

The results showed that there was an actant scheme, namely, subject,
object, sender, receiver, helper, and opponent. Functional structures
were also found, namely, the beginning situation/initial situation, the

transformation (qualifying test, main test/main stage, and the

87
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glorifying test), and the final situation/ending situation. Based on the
results of the

analysis, it can also be seen that the actan and functional structures in
the folktale of Pulau Hanaut tuntang Pulau Lepeh are complex and
have fulfilled all the stages.

2. Based on A. J. Greimas are Iearni/ng aspect on Pulau Hanaut tuntang

Pulau Lepeh fokltale as@/v lue of religious education, moral

researcher

and next
1. |For th dents
Based of the result of S re e r 4utc mJ of |this study will

ud ﬁs\%@&oé‘m&h{\[ﬁt% n’ﬁyn’;é an&\lsﬁ(j;\éledge about

otawaringin

P
Na ogy es;%mally in the knowledg among

Timur comn\qgnify. So, the students can understand and their enrich

insight about literature.
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2. Researcher

For the next researchers, the result of this study will help the next
researcher who wants conduct the same topic with this research. This
study is expected to be useful for many literary researchers especially
in narrative literary criticism approach. The most important thing is the
research can be one of requirement for the researcher for graduate in

this university.

=y

mu.&sm@mi&m
r_\




REFERENCES

Almuzahidin, (2018). Kebudayaan Islam Kalimantan Tengah. Yogyakarta: K-
Media.

Apriani, E. R. (2017). Penokohoan, Latar, dan Tema dalam Novel Lelaki
Harimau Karya Eka Kurniawan: Analisis Struktur Novel Model
Robert Stanton (Doctoral Dissertation not Publish), Universitas
Gadjah Mada, Yogyakarta.

Blackburn, Simon. 2017. Impleméhtsa%‘Prinsip — Prinsip Strukturalisme untuk
Mengidentifikasi Kondisi Aktual Dry Leaf Board sebagai Material

Perancangan—lnieﬂei-&#ﬁal@emm—}menor 15.

Brown, Sherronda/ (12 August 2014). ‘Lucy’, a Feminist F|Im Review of Eplc
Dlsap/pomtmerrt Feminspire. Retrieved Qctober 5, 2015:

Creswell, John W' 2012). Plannmg Conductlng an Evaluatlng “Qualitative
and Qual tatﬁve Research| (4th ed.). Londan! Library of| Congress
Catalodlng ' L

CresWeII, John: ,W (ZM Eeseqrch DeSLgﬂ (4th ed) London Lp?rary of
Congress Cataloging.” ]

Dargis, Manohla: (25 July 2014) Deep linHet Gut, Shé Knows She’s Not
Ordlnary The New York Tnﬂ?e Retr’{e&ed OIttober 5, 2015.

Fatimah, N., Suprladl D & Komarudin,_E. (2018) Struktur Naratif Cerpen
| “Al-Imra’at'Ghalabati' Al Syalton” Karya Taufiq El‘Hakim (Kajian
Naratglogi 'AJ Greimas)Hijai Journal“on Arabic Language and

Literature, 1(1), 64-79. ’

Furoidah, Asri. (2015).- Narrative Structure—in' Jane Austen’s Pride and
Prejudice and_Emma_Novels Based on the Theory of Narratology
by A. J Greimas. Malang: Maulana Malik Ibrahim State Islamic
University.

Gettell, Oliver (28 July 2014). Lucy': 5 reasons the Scarlett Johansson film
ruled the box office. Los Angeles Times. Retrieved 16 September
2015.

Greimas, Algirdas Julien, Paul Ricoeur, Paul Perron, & Frank Collins. Spring,
(1989). “On Narrativity ’New Literary History, Vol. 20, No. 3,
Greimassian Semiotics. pp. 551-562.



Greimas, Algirdas Julien. and J. Courtes. (1979). Semiotics and Language. An
Analytical Dictionary. Translator, Larry Crist, et. al. Bloomington:
Indiana University Press.

Greimas, Algirdas Julien. (1987). On Meaning Selected Writings in Semiotic
Theory. Translator, Paul J. Perron and Frank H. Collins. London:
Frances Pinter.

Istigomah, N. (2017). Aplikasi Semiotika Naratif A.J. Greimas terhadap Kisah
Thalut dalam al-Qur’an. Qof, 1 (2).

Jabrohim. 2016. Aktan dan Struktur Fungsional Novel Teratak Karya Evi
Idawati dalam Perspektif AJ’Greimas. Seminar Nasional Bahasa
dan Pengajarannya. 995.

J. Meleong, Lexy. (2012) Mﬂod_eEenelmaa Kuah];a];lf Ed|5| Revisi.
Bandung/ Remaja Rosdakarya. \

Karnanta; K. Y/(2015) Perempuan yang Mengundang Maut Anallsa Struktur
> Nﬂratlf Grélmas pada Film Air Terjun engantln PARAFRASE
=" Jurnal K jlin Kebahasaan & Kesastraan, 15(1) 17-25."

Kristanto, V. H. (2 8).. Metodologi Penelltlan Pedoman Penulisan Kérya
B Tulis Hmiah' (KTQ Yogyakarta CV Budl U amav

Kurniawan E. (20I4) telakﬂ‘—farﬁhau Jakarta:Gramedla Pustaka Utafna
Strukturalisme, Gadjah

Manzilati, A. (201‘7) Metodologi PeneI|t||aL1 Kuahtatlf P%radlgma Metode,
\ dan ApllkaSl Malang UB Press

Lexembrug. 2019, Kajian Teori Formallfnge dan
Mada Journal of Humanifies. 8

Morgenstern Joe (24 July 2014). Lucy A Diamo

nd in the Action: ’Thrlller
Sky. The Wall Street Journal. Retrleved‘

Oct$ber 5..2015.

Nugraha, A. A. (2019). Konflik Sosial pada Novel Lelaki Harimau Karya Eka
Kurniawan -Paper—presented--at-the—Prosiding Seminar Nasional
Bahasa dan Sastra Indonesia (SENASBASA).

Peraturan Pemerintah Republik Indonesia No.57 Tahun 2014. Pengembangan
Pembinaan dan Pelindungan Bahasa dan Sastra Serta Peningkatan
Fungsi Bahasa Indonesia.

Rahmah, Y. (2015). Sanmai No Ofuda dalam Perspektif Greimas. Izumi, 4(1),
28-36.

Salahuddin, N. (2018). Skema Aktan dan Model Fungsional Novel Maryamah
Karpov: Kajian Naratologi AJ Greimas. (Doctoral Dissertation Not
Publish), Universitas Negeri Makassar Makassar.



Susanto, Dwi, S. S, M.Hum. (2012). Pengantar Teori Sastra (Dasar-Dasar
Memahami Fenomena Kesusastraan: Psikoanalisis Sastra,
Strukturalisme, Formalisme Rusia, Marxisme, Interpretasi dan
Pembaca, dan Pascastrukturalisme). Yogyakarta: CAPS.

Suwastini, Ni Komang Arie. (2011). The Interplaying of Feminist Issues in the
Adaptation of Jane Austen’s Novels in America in the 1990s-2000s.
IPEDR vol. (5), p 270-27. Singapore: IACSIT Press.

Walidin, W., Saifullah & Tabrani. (2015). Metodologi Penelitian Kualitatif &
Gounded Theory. Banda Aceh: FTK Ar-Raniry Press.

Wijayanti, C. T., Hadi, P. K., & /Eurinavva.ti, Y. (2018). Dominasi Laki-Laki
Atas Perempuan terhadap Kehidupan Seksual dalam Novel Lelaki
Harimau Karya Eka Kurniawan Widyabastra: Jurnal llmiah

Pempelajixanﬁabasa.daﬂm Indenesia, 6(1), 52-61.







